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800 locations, including: 


CENTRAL DOWNTOWN 
Phoenix Theatre 
Java Jive 

HMV Eaton Center 
Soft Rock Cafe 
Boiler Lounge 

The Rev 

Back Street Bistro 
The Boardwalk 
Club Malibu 

A&B Sound 


NORTH DOWNTOWN 
Grant MacEwan 
Sidetrack Cafe 
Louisanna Purchase 
Jazz Beans 

Riptides 

Mangia Mangia 
Sawmill Restaurant 
Grabba Jabba 
Edmonton Opera 
Don Cherry's 


JASPER PLACE 
National Music 
Kelsey’s 

Wee Book Inn 
Szechewan Castle 
Specially For You 
Continental Inn 
Sawmill 

Pepper N Chile 
Mustang Club 
Mayfield Inn 
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_ You’ u'll find your free copy of SEE Magazine in 


WEST EDMONTON 
HMV West Edmonton Mall 
SAM The Record Man W.E.M. 
Hard Rock Cafe 

Yuk Yuk’s 

Don Cherry’s 

Boca’s Beach House 

Music World 

Sam The Record Man Kingsway 
Books Unlimited 

Groove Asylum 


SOUTHSIDE 


L.T.V. 

HMvV Southgate 
A&B Sound 

HMV Heritage Mall 
5 Star Movies 
Sawmill Pub 
Between Friends — 
Beans Coffee House 
Yardbird Suite 

The Dog & Duck 


HIGHSTREET 
Earl’s Palace — 
Douglas Udell Gallery 
Cafe De Ville 
Glenora Gallery 
Electrum Design 
Theater Network 
Hello Deli 
Noble Cactus 
Second Story 
Ascendant Books 


NORTH EDMONTON 
Brian’s Exchange 
Concordia College 

La Boheme Restaurant 
Wildwest Lounge 
Fernando’s Hair j 
HMV Northwood Mall 
Gusso’s 

Benediks Restaurant 
Comic #2 Archives 
Boston Pizza 


OLD STRATHCONA 
Packrat Louies 

Sam The Record Man 
Princess Theater 


ite hes Dog Freehouse 


les Pub — 
Earth’s ‘General Store 
Mother’s Music 


GARNEAU/UNIVERSITY 
Hub Mall — 8 locations 


Power Plant 


Jubilee Auditorium 
Library Bistro 
Banana Planet 
Blackbyrd Records 
Garneau Theater 
Catalyst Theater 
My Favorite Cafe 
Muddy Waters 


Still can’t find a copy? Want to see SEE Magazine in your store? 
Call our distribution staff at 439-3752 , 
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Can live theatre act as an agent for social change? Azimuth These believes it can PHOTOGRAPHERS 


See story on page 10. 








LAYOUT/PRODUCTION TEAM 
KRIS BRUINOOGE 


REGULARS 4 @ Cover story TBA HODGSON 


COVER STORY ..rernnnerenne 4 Bad Company's still rockin’ and stands the test of time. OT eabdaiantt 
VUSHES REVIEW YS ccs envcescoscccesss 5 DESBIEPIETRZYKOWSK 


DISTRIBUTION 


NEW CD RELEASES ...nenecne 6 | a 


, 8 bal foe hd 
THEATRE REVIEW ...cccoccscooo 10 8 @ At The Rev 


. a Sere 12 13 Engines at full throttle for dedicated fans. 














GLYN PARISH 
PRINTING/PRODUCTION/FILM ASSEMBLY 


AZEITE 
G tied TE 












seeseceescvscccsscescsvceceseses See Magazine 
ent week 


LISTING Sceeecetiercaertsccsthatsssi.. 15 6 ry L awrence Gowan 
CURSSIFIED Pas caesarean. 17 Mochiadete celebsback in garage Pend mode. 


LISTINGS 
oe uate clam 13-14 
PUBS 'N CLUBS ............. 15 8 @ Opinion 


GALLERIES. .........--2-225 15 Showgirls a cinematic velvet Elvis. 


ne YC ’ cd 
alw »y post, fax, e-mail, or 
Docc see pee. see 
SEE’s on the Web! Find us at: 
30S QopPShc tee Oia 16 1 y) @ B oo ks <http:/ /www.tic.ab.ca/SEE> 










y through the sup 

support us; please 

s agazine is published every 

) part of this publication may be 
tr ted 


rs. They 


















CANADA POST CANADIAN PUBLICATIONS 
MAIL SALES PRODUCT AGREEMENT 

NO. 0266736 
wm Wwe Can te 









Our e-mail address: 
<seemail@tic.ab.ca> 





Short stories long on entertainment. 


aie Gane 
ANNIVERSARY 


Send us your 
comments. 











Jon Bon Jovi (right). brought his thrill-a-teen act to the Edmonton Coliseum last week, 
providing a lively, if uninspired, performance. 


Old rockers don’t fade 


Bad Company, Bon Jovi stick to what works 


BY BRUCE BUTCHER 


| an hour before Bad Company is sup- 
posed to make their appearance and I’m 
here backstage at a Bon Jovi concert. I hope 
they don’t put my name on the byline; my 
friends will never let me live it down (Ed. 
note: sorry Bruce). 

The first thing I notice sitting here behind 
the scenes is that there are no groupies, no 
whiskey bottles, no long hair, no leather jack- 
ets, no blasting music. This is a rock concert 
isn't it? 

What I do see are Evian bottles recklessly 
strewn in a corer, four guys in suits armed 
with leather briefcases circling around relent- 
lessly looking for a lawsuit. Members of 
union Local 101 smoke cigarettes, stare at 
lighting cables and grunt. The times they are 
a’changin. 

It’s 15 minutes before those veteran British 
invaders Bad Company, are to take the stage 
and I'm being led to the floor to take my seat, 
10 rows back from the action. Being a mem- 
ber of the paparazzi does have its advantages. 

The set is simple enough, no rotating drum 
kits, no inflatable pigs, just a huge backdrop 
emblazoned with Bad Company. Three rows 
of lights throw a dizzy array of red, green and 
blue beams across our faces. Nothing but a 
bar band put before 13,000 people. 

It has been 20 years since this band saw its 
heyday and while the members may be a little 
greyer around the temples, they can still put 
ona show. 


Better venue 


A better choice of venues would lead to a 
better concert though. This band would feel 
right at home in Rock Central, and probably 
give fans more of a show too. The Company 
is long past its arena playing days. 

Good thing they stayed with their old 
chestnuts. Rocksteady, I’m Ready and Feel 
Like Making Love caused the crowd to erupt 
into screams, even though most of the people 
there weren't even born when those — first 
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| taste in your mouth. 
_ Anyway, Ke oars iment Bon 


BC knows what its fans like and won't stray 
from the tried and true. 

Now it is time for Bon Jovi. 

The silk screened Bad Company logo has 
been replaced with projected images of 
Chuck Berry, Elvis and Little Richard. 

What Bon Jovi has in common with this 
assortment of Rock’s founders I still haven’t 
figured out. 

The stage is flanked with bar stools: 10 
seats to each side that will presumably be 
filled with contest winners. They certainly 
aren't for sitting in and having a beer. I know, 
I tried. Those Druid bouncers sure can be 
rude. 

Then the 20 feet ‘all video screens crackled 
to life-and there he was, hair a little shorter 
than his 1993 visit, but undeniably him. 

Bon Jovi. 

You couldn’t miss the guy. The teen sitting 
beside me made sure that everyone within a 
30-foot radius knew it was him. “It’s him, my 
god it’s him,” she’d scream, while tugging on 
my or anyone else’s sleeve. Bon better put on 
a good show if this is what I’m in for. 

The concert was predictable. Going into 
the Coliseum, you knew you'd be hearing his 
hits, no surprises. 

Make that one surprise. 

Jovi and friends opened the gig with a ver- 
sion of Neil Young’s Rockin’ in the Free 
World. My theory is that since everyone at the 
show is presumably Canadian, Jovi tried to 
whip up some patriotic fervor with the song. 

Uh-uh, no dice. Neil Young was not meant 
to be played with a funky bass line. Sorry 
Bon, it didn’t work. 

The rest of the concert was lively but unin- 
spired. If you are a fan of Bon Jovi you had a 
good time. If you were the date of a fan, you 
most likely grinned and bore it. 

Jovi posed with every possible facial 
expression on the giant screens and I got the 
feeling he was warming up for his acting 
career. Pout here, smile there; the crowd ate 
it up. I preferred to spit it out. I’m not picky 
about my food but some things leave a foul 
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was part of the d ro 








Bad Company 


Band veteran recalls the decade of 
sex, drugs and decadence 


BY MIKE BELL 


ad Company unti! the 
day he dies? 

Well after surviving 23 
years, 13 albums and sev- 
eral lineup changes as the 
drummer for the early 
1970s supergroup, Simon 
Kirke may have settled 
down and domesticated a 
little, but he and the band 
are not yet ready to toss in 
the towel. 

In the midst of a North 
American tour that 
brought them to 
Edmonton as an opening 
act for fancy-lad arena 
rockers Bon Jovi, the cur- 
rent Bad Company lineup 
features only two of the 
original members who 
played on the band’s 1974 
self-titled début. But 
apparently two is enough. 

“I don’t know, it’s like 
how long is a piece of 
string?” Kirke replies, 
when asked how much 
longer he and guitarist 
Mike Ralphs plan to con- 
tinue performing under 
the Bad Company banner. 
“We.can't do this forever, 
that’s for sure, but we’re 
still happy with how 
things are going. 

“lve always said it’s 
been the songs and the 
quality of the songs. That’s 
what keeps us around and 
has kept us going through 
thick and thin times.” 

But times, like Kirke’s 
receding head of hair, are 
currently getting thinner 
and thinner for the 
“blooze” — rock throw- 
backs. Despite the high- 
profile opening slot, Bad 
Company has never and 
— it’s fairly safe to say — 
will never equal the suc- 
cess that they once knew. 

Originally a four-piece 
that featured Kirke and 
vocalist Paul Rodgers 
from the 1960s band Free 
(All Right Now), Ralph, ex 
of Mott the Hoople fame, 


and bassist Raymond || 


“Boz” Burrell from King 
Crimson, Bad Company 

















as Zeppelin, the Eagles 
and Pink Floyd, living the 
oft-lamented, excessive 
lifestyle that was synony- 
mous with the public per- 
ception of rock stars in 
the ’70s. 

“(it) was the decadent 
decade, it really was,” 
Kirke agrees. “It was the 
decade of excess. A lot of 
bands had members die 
from drink and drugs, sex- 
ual diseases. We didn’t 
know shit about shit in 
those days -— we just par- 
tied.” 

So, after surviving every 
vice that the ’70s could 
throw its way, Bad 
Company eventually came 
unglued as band tensions 
mounted and the 1980s 
began. 

According to Kirke, 
when front-man and main 
songwriter Rodgers decid- 
ed to take an extended 
break that eventually 
turned into a permanent 
departure, it was a tough 
decision for the rest of the 
group as to whether they 
should continue as Bad 
Company. : 

“That was a very bad 
year, 1980/81,” explains 
the married father of four. 
“A terrible year for every- 
one because (John) 
Lennon was shot and 
Bonzo (Led Zeppelin 
drummer John Bonham) 
died. Zeppelin broke up 
and it was just a terrible 































year... Paul had been un 
happy and he just wantec 
to do something by him 
self. Trouble is it blos 
somed into the Firm wit) 
Jimmy (Page) and then 
the other band a couple o: 
years later, the Law. 

“So when it was obvious 
that he wasn’t going to 
return... there was 4 
period of two and a hal! 
years when we did noth 
ing. And then it was a 
tough decision to make 
We thought; “Well, we’!! 
give it a try. After two and 
a half years, it’s not as i! 
we remarried while the 
door was still swinging.” 

Instead they hitched 
themselves to a shoddy 
Rodger’s clone, Brian 
Howe — who has since 
been replaced — and 
decided to slog their way 
forward. 

Now a five-piece that 
only remotely resembles 
or sounds like the original 
band, some people might 
question the motives of 
continuing on, but Kirke 
— aman who someday 
would like to start a twi- 
light career in acting — 
defends the decision sim- 
ply: | 
_ “Bad Company now is | 
more of a sound rather 
than a group and we're 
just sort of carrying that 
legacy on.” 

Carrying it or dragging 
it? ee 




















13 Engines drive Edmonton fans wild 


BY DAVE LLOYD 


ecording to the Chinese, I was 

born in The Year of the 
Dragon. According to 13 Engines, 
anyone born this year was born in 
The Year of the Machine. 

That's what it says on their tour 
poster, which has the band’s name 
written in circus-style letters, 
action-hero drawings representing 
he band members, and a crazy- 
ooking Mortal Kombat guy in a 
reatening pose. 








Toronto's 13 Engines were at 
the Rev in Edmonton Saturday 
night, touring with Treble Charger, 
also from Toronto. 

Hanging out with Treble Charg- 
er proves they’re truly a fun bunch; 
it’s not just a stage act. Their 
music has been called “quintessen- 
tial emo-core” and “hyper-strung 
propeller blade pop.” They've been 
around for two years and have 
released two CDs on the Sonic 
Unyon label: NC-17 (LP) and self- 
title (EP including CD ROM track) 
which are very well-done and 
include nice, easy-to-listen-to stuff 
and trippy, experimentalish stuff. 

Having been invited by 13 Eng- 
ines to tour, they plan on ending 
their tour in Ontario and taking 
two or three months off to write 
and record songs. 

Saturday night, their set was 
very impressive. Full of rousing 
distortion yet not offendingly hard, 
the songs were strewn with long 
instrumental excursions which 
never got boring. Their stage pres- 
ence was great — full of smiles 
and energy. Kudos to Greig on the 
lava-lampish- light-on-the-stage 
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Treble Chargers prove | to be strong PuprorHng cast 


Conquistador) are from guitarist 
Mike Robbins, who is fascinated 
by the arcane 
John said. 

Don't ask John about the band’s 
progress; he doesn't like the idea. 
To plot the band’s history on a 
chart, he said he would rather see 
it as a map of sorts, with the band 
exploring new areas, rather than 
moving along a vertical line. 

John is comfortable with the 
band’s music, classified as “alter- 
native,” although he raises an eye- 
brow at the word’s contemporary 
usage. 

“If Nirvana is outselling Bon 
Jovi, then Bon Jovi should be 
‘alternative, he said. 

After Treble Charger's rippin’ 
set, it was hard to imagine how 13 
Engines could match their intensi- 
ty. That just made it more impres- 
sive when they did. 

The set had a spooky start, with 
Bred in the Bone from PMM, 
which led into an energetic, dis- 
torted sound. The music sounded 
more aggressive live; one listener 
commented that it was overdistort- 
ed. This may explain the aggres- 
sive sound, but I didn’t mind a bit. 

I would have preferred more of 
a mix between songs from PMM 
and Conquistador (I found the 
songs somewhat grouped by 
album) and more of my personal 


and the scientific 
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wine tasting and delectable treats. 










contemporaries. 


Sos Dae 


The Edmonton Art Gallery 
K_X Thursday Evening Lectures 


A Feast for the Senses 


Two series of illustrated lectures in October and November 
explore aspects of art, music and architecture from the 
Renaissance and Baroque periods. Each evening includes a 


The Renaissance: Art in A New Age 


October 12, 7:30 pm - The Venetian Painters. This lecture 
explores the rich tradition of easel painting in Venice, drawing 
examples from the brilliant works of Titian, Gorgione and their 


October 19, 7:30 pm - Humanism and Music in Art. Through 
slides and recordings this lecture explores aspects of humanism in 
the Renaissance music of Josquin des Prez and his contemporaries 








Touring may be wearying, but Toronto’s 13 Engines still lived up to tans’ expectations at the Rev in 
Edmonton Saturday night 


favorites, but that’s just cuz I'm a | 
fan; it was still a great set. The 
crowd loved it too, going wild for 
Smoke & Ashes (about “a fucked- 
up neighbor”) and at the end of the 
set, coaxing the band into a four- 
song encore, including a song they 
“only play Saturday night” 
bluesy tune from their first release, 


anda 





Before Our Time. 





















CAPILANO 
LIQUOR MART 


I especially loved drummer 
Grant Ethier’s facial expressions 
and his sweet vocal harmonies 

As for the music itself, it sound- 
ed almost exactly like the albums, 
which is hardly bad. Grand, an- 
themic lead-guitar licks mixed 
with spooky riffs were predomi- 
nant. 
which sounded cool. 1 admire the 


| 
| 
| 


John used lots of tremolo, | 


lack of annoying guitar solos. The 
bass was excellent, not buried 
beneath the guitars playing the 
same notes, but filling an indepen- 
I wish they 
of Prey. | thought 
barrage connecting The 
and Beneath My Hand 
was a little loud 


dent and creative role 
had played Bird 
the sonic 
Listener 
and long, but cool 


It was a great gig 


Take another look at 
SWitew sxclononicowavamerilony 


Barbara Astman: personal/ 
persona 


until October 29 


Works from the Collection: 
1930s to 1950s 


until November 12 


Modes of Abstraction 
until October 29 





organized by the Art Gallery of Hamilton 


Object Realities 
organized by the EAG for the AFA 
Travelling Exhibition Programme 
until November 12 








The Project Room 

a series of ongoing exhibitions aimed 
at the professional art community 
beginning September 29. 





























Lawrence Gowan has picked up his acoustic guitar and returned to his musical roots in 


his just-released album , 


The Good Catches Up. 


The rise and fall... 
and rise of Gowan 


BY RICHARD CAIRNEY 


an a single note on an acoustic guitar 
inflict the same soul-shattering effect on 
listeners as a three-guitar assault? 

Ask Lawrence Gowan, the Toronto musician 
who has moved from keyboard-based power 
pop and idol status on MuchMusic to soft 
acoustic sounds and a new name. 

Referring to himself as “the artist formerly 
known as Gowan,” Lawrence Gowan has just 
released The Good Catches Up, his second CD 
since changing his rocking ways with his last 
album... But You Can Cali Me Larry. 

Before The Good Catches Up, Gowan made 
a name for himself with hard catchy packages 
like the album Strange Animal, released in 
1985 and recorded at Ringo Starr’s home stu- 
dio in England. That album, combined with a 
strong title track You’re A Strange Animal 
and a stunning animated video for the single 
Criminal Mind, won triple platinum status in 
Canada. 

And the former Beatle even praised Gowan 
for his songwriting skills and told him to keep 
it up. 

The Glasgow-born and Toronto-raised 
Gowan followed that up with Great Dirty 
World, recorded in Los Angeles and featuring a 
duet with Jon Anderson of Yes. 

But why would a guy who’s getting praise 
from a former Beatle (never mind that Ringo 


_ likes of Anderson, change his style so dramati- 
Lig donate hotel gsi ore a ae 
Call Me 





| now sells pizza on TV) and singing with the | 





album themselves. With no record-company 
deadlines threatening to overtake them, the 
two simply plugged away until they got what 
they wanted. 

Talk of demo tapes from an established 
musician eventually leads to talk of garage 
band days. Before hooking up with CBS/Sony 
five albums ago, Gowan was frontman for an 
Ontario-based rock group called Rhinegold. 
For five years they toured their flashy act, 
which he describes as a cross between 
Genesis and Queen, despite being “very out of 
step with the disco era.” 

“It’s those years of playing every single night 
that either kill you or turn you into a madman 
but it’s from that experience that I’ve devel- 
oped my energy. Those days made you want to 
do this even more.” 

But it’s not for everyone. Of his old band 
mates, one is a firefighter, another is a com- 
puter analyst and a third made a killing record- 
ing Karaoke soundtracks in Hong Kong. They 
all wet themselves after learning Gowan had 
met Ringo and sung with Anderson. 

But Gowan’s transformation isn’t because 
he failed to find meaning in such success — 
it’s because he wants to share new music 
instead of simply churning out more of the 
same, Life on the road, he says, is where music 
has its greatest rewards. 

“I think the greatest thing that has happened 

music in a long time is that during the past 
ive years or so, the garage band mentality has 


come back,” he observed. 


seeine Sher Sip, so few bands put any | 











Son not living in 
father’s shadow 


African Femi Kuti blazes his own 
musical trails in debut album 


FEMI KUTI Femi Kuti 
(Tabu/Motown) — The son of one of 
Africa’s most renowned musicians, Femi 
Kuti, follows his father Fela’s footsteps 
with the release of his début self-titled 
album. Frankly, I had expected to hear 
nothing but a clone of the distinct ‘Afro- 
Beat’ style that Fela Anikulapo-Kuti creat- 
ed because, as the cliché goes, “like 
father, like son.” Femi’s music is indeed 
Afro-Beat, a polyrhythmic melange of tra- 
ditional Nigerian musical forms — jazz, 
funk and 1970’s soul — but with Femi’s 
unique interpretation. 

As with Fela, Femi’s musical style is 
strong in the horn section, with a relent- 
less, pulsating backbeat of traditional 
drums. As well, the lyrics are sung in the 
expressive, colorful pidgin English of 
West Africa with a decidedly sharp politi- 
cal bent. Where these styles deviate is in 
relation to the vocal expression of ideas. 
Femi’s clear tenor is in direct contrast to 
Fela’s raspy baritone. Where Fela’s music 
was all righteous fury, audacious stance 
and sardonic political wit, Femi’s calmer 
approach is more keenly philosophical 
while maintaining its scent of Pan-African 
consciousness. 

The music itselfvis,engaging; yet 
infused with a force that creates a vibrant 
atmosphere. An advantage of Femi's 
tracks, unlike his father’s, is that while 
they are long, there’s no comparison to 
Fela’s half-hour to 45-minute songs. The 
music lasts long enough to be enjoyed, 
but not so long that it become irritating. 
Overall, the album is good, and the espe- 
cially fine tracks include Wonder Wonder, 
Stubborn Problems and Nawa. 

— Review by Akin Jeje 


BLUE RODEO — Nowhere to Here 
(WEA) — When Toronto’s Blue Rodeo 
first surfaced a few years back, the entire 
concept of the group seemed just a little 
bit annoying. At the time numerous pseu- 
do-artsy dorks with Parachute Club hair 
started to shed their “punky” attire and 
don the garb of urban cowpokes. Across 
the country, from Queen Street to Com- 
mercial Drive, you'd be able to find boot 
wearin’, big-haired college grads shriek- 
ing through cheeks stuffed with tofu and 
wine, “I had the best Mooooo-saka at the 
Namm last night.” Omnipresent, of 


course, was the soundtrack of this new | 


world order, Diamond Mine, laying soft, 


thick grooves in the background. 
Although the songs themselves weren’t | 








~ vegetarianism, and everything that has to 


Smith’s.” Mojo cranks up those silent 













































tioned calamities, the group has sloy 
evolved into the real deal. The resu; 
Their latest offering; the beautiful, mood 
masterpiece Nowhere to Here. 

Permeating through a haze 
heartache and minds numbed by wi: 
Blue Rodeo mix melancholy twang a: 
spooky-hick Guitorgan, effectively creai, 
a chilling atmosphere of campfires, tea); 
and puke. Tunes like Girl in Green anq 
Save Myself (two of three tracks whic| 
boast the lovely backing vocals of Sar: 
MacLachlan, thankfully devoid of hi; 
usual, annoying Kate Bush histrionics 
slowly weave in and out of soft, Hank 
Patsy melodrama and trippy pauses in 
which one can digest one’s bacon (a diff. 
cult task when you’re heartbroken, I musi 
Say). 

Elsewhere, as on Better Of As We Ar 
Jim Cuddy’s breezy vocals juxtapos: 
nicely with Greg Keelor’s dark warble — 
at times you get the impression he’s bee: 
chewing something besides tabacky 
Nevertheless, despite these seeming]; 
upbeat moments, Blue Rodeo can’t help 
from cruising back to the cold, urban 
blues highway; “Tell me no use thinking 
we could ever be something/we could 
rise with the stars/better off.as we are,” 
sings Cuddy. Amen. 

— Review by Zoltan Varadi 


MOJO NIXON — Whereabouts 
Unknown (Ripe & Ready) — With jusi 
one look at the cover of Mojo Nixon's lat- 
est album, you have got to wonder what 
the hell happened to dear sweet Mojo 
With his huge Grizzly Adams beard, M: 
Nixon stares out at you looking like a 
whacked-out Vietnam vet holed up for 
the winter, high up in the God-forsaken 
hills of West Virginia. But don’t let his 
bloated, dazed and confused psychotic 
glare fool you. The music on this album is 
so cantankerous and cranky that this is 
probably Mojo’s angriest and best album 
ever. 

Songs like Gotta Be Free and Back Up 
& Stop Your Whinin’ remind us of those 
good old days with Skid Roper. His cover 
of the Smith's Girlfriend in a Came 
attacks political correctness, celibacy, 


do with that “fruitcake that sings in the 






majority mumbles and lets loose by 
bitchin’ about everything from Michae! 
| Jackson a Mcdonald Cs al 















bad, this whole scenario must have had | watchin’ me” (My 









poor ole’ Hank Sr. | zed Sadie re 
Thankfully, 













’ * , ada OE ES, ip ey _ ~ : = 
(Matador) — “There's a certain | voke, engage. Perhaps California | of the SoulShack Survivors But it was the rhythms that | driving guitar tunes that really fea- 


MUSIC 
ew releases mould it surprise you if otherwise? | has been formed and linked. Not | the singing is beautiful. There’s | Jordan can sing. And he sings like 
And I tried to tell you before / | everybody knows that, not yet. some cool spoken-word stuff, | he means it. He’s got soul. He 
from page 6 That tists why I left California.” — Review by Stefan Belavy | some novel playing of roles in | sounds sort of like Kurt Corbain. 
The human element. Phair’s songs song intros, and some really trippy In fact, the disc kicks off with a 
LIZ PHAIR — Juvenilia | aren’t shock novelty, they pro- BASS IS BASE — Memories | mini-tracks couple of excellent Nirvana-like 
| 





naive sound, more breathy. It’s | is an allegorical take on the pom- | (A&M) — Do you like to bob your | grabbed me, which isn’t a surprise ture Jordan’s powerful voice. The 
more me.” posity of the West Coast psyche. | head? Does it make you feel coo! coming from Rhythm & Blues album's third track, the passion- 
Much of Juvenilia is comprised | Perhaps not. If so, hop in Bass is Base’s One thing that was there, but | ately vocalized Nary Aloha, is a 
of select tracks taken from the oft- Definitely, the minstrel chord- / Funkmobile and take a trippy, | didn’t take over, was bass | driving ballad that features some 
rumored Girly Sound tapes, the | ing, the breathy vocals, the deli- | funky, mellow ride — Review by Dave Lloyd | groovy Hawaiian guitar and a tune- 
same tapes which convinced | cate flows infused into each and When I agreed to peruse Bass is ful arrangement. Then there’s 
Matador to sign Phair. Altogether, | every song here, certify Phair the | Base’s album Memories of the | BLINKER THE STAR (Self- | Nectarina with its cool guitar riffs, 
this eight song EP presents a fine | songsmith. Betrayal, exile and mis- | SoulShack Survivors, | braced | Titled) Treat and Release — | psychedelic vocals and jazzy per 
balance between the art-house | understanding ring true. Fraught | myself to listen very objectively, | Blinker the Star. What a cool | cussive (bongos) finish 
indie, Hacile in Guyville and the | relationships abound in Juvenilia, | ‘cuz R&B normally isn’t my genre | name. Bands with cool names There’s even a great unplugged 


polished pop of Whipsmart; Jeal- | and they make for great songs. | of choice. Objectivity I did not | always have potential. Then I | pop tune complete with nifty local 


ousy is the first track here, fol- Both Dead Shark and Easy serve | need. | like this dis« | heard they began as a high-school | harmonies and hand clapping 





/ 
owed up by a blazing rendition of | as blueprints of unrest for the sub- | Bass is Base is infused with punk band called King Louis Katz | Songs like this are even better 

. | the Vapors’ Turning Japanese. sequent Shatter (off Exile) and | rhythm, not dominated by it. Using | in Pembroke, Ontario. Oh great, | | when rockin’ bands like Blinker do 

[ However, the slick pace estab- | Alice Springs (off Whipsmart), | a wide variety of instruments, | thought, another thrash band, isn’t | them. It’s got the Cure gone punk 

| J lished by this jump-start pair soon already established documents in | techniques and moods, they pro- | there something else I can review? | You Wouldn't Call it That at All 
: yield to said slower songs, laden | lyrical tragedy and lo-fi abandon. vide a complete musical menu I mean, they all sound the same and the hilarious Hunting at the 

















with vintage Phair poetry. On In a recent Rolling Stone inter- | They go from eerie to funky to I was in for a surprise. Jordan | Zoo with its thrash laden vocal 
California: “Oh yeah / What's your | view Phair explained that “The | lovey. I wasn't too fond of the | Zadorozny, 22, the band’s front | mix.The album ends with a great 
fucking brilliant idea? / Let’s walk | first album is for Your People. The | lovey stuff, like Into My Heart, but 


man and songwriter has Come up | grungy garage band Dixie honky 


down that hill / and fuck all those | second is for The People; the third | I loved the funk in tracks like | with an amazingly diverse collec tonk banjo tune. Wow. Check it 

ut . . . ” - “5 nm 

4 cows.” No doubt, this is an excerpt | is for Everyone.” Rest assured | WestSide Funk. tion of styles reflecting a songwrit- | out.They are playing at the Power 
of a conservation from one bull to | Juvenilia isn’t that third album. Excellent rhythms are created | ing ability that defies his age. | Plant, Friday, Oct. 13 





— Review by Terri Gordon 








another. Coming from Phair, | But with it here, a trinity of sorts | by vocal sounds and chants and | Blinker’s sound is tough to define 
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Polite 0.J. 
should say 


thanks 


With enémies like 
Mark Fuhrman, who 
needs friends? 


BY WILL GIBSON 
f O.J. Simpson was raised to be as polite as 


he seemed doing color commentary on NBC 
football games, he should begin penning thank- 


you notes right now. 


The first should bear an Idaho postmark, 
where retired and disgraced Los Angeles police 
detective Mark Fuhrman now makes his home: 
“Mark, thanks for all your help. Sincerely, The 
Simpson shouldn't wax eloquent. Unlike 
s murder trial, it should be a straight 
and simple matter of thanking the man whose 
racism helped convince the jury to find 


Juice.” 
Simpson’s 


Simpson not guilty. 


The irony of Fuhrman being touted as the 
star witness then turning into 
Simpson's chief ally due to racist comments 
provides a fitting end to Simpson’s 
murder trial. While Simpson is free to pursue 
million-dollar book deals, the U.S. 
Department will pursue perjury and civil rights 
indictments against Fuhrman, who testified to 
not using racial slurs in the past 10 years. 

If anything of non-commercial consequence 
emerges from this case, the Los Angeles police 
brass should take a hard look through its ranks 
to find other Fuhrmans. In the wake of the 
Simpson verdict and the horrifying videotape of 
L.A.’s finest beating black motorist Rodney 
King, the need to weed out racist cops is more 
obvious than ever. In addition to protecting 
innocent African Americans from harsh justice, 
it will eliminate convenient scapegoats for high- 


prosecution’s 


profile, well-paid lawyers. 


With enemies like Mark Fuhrman, O.J. 


Simpson doesn’t need any friends. 
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Canadian movies guilty of ‘passing’ 


Australian flicks succeed without hiding their origins 


BY LAURA WINOPOL 


on’t get me wrong. I liked the 
film a lot. It was well-written 
and with one notable exception, 
well-acted. It dealt with real issues 
in a more or less realistic manner. 
It exuded warmth without being 
cloying, frustration without ever 
resorting to paranoia. This last 
quality I especially appreciated. 
Although the main character 
Jade Li — played by the talented 
Sandra Oh — had many obstacles 
to overcome in her life (as do we 
all), they were just obstacles and 
_ Not some sort of societal conspira- 





and pedestrians Honing Montreal 


between the traditional old-coun- 
try ideas of her parents and the 
modern new-country ideas of the 
world outside her-front door, has 
garnered national and internation- 
al acclaim. It has captured awards 
at both the Toronto and Berlin film 
festivals and has secured an 
American distributor. My problem 
with this movie oy in what it 
doesn’t say. E> 

FOR A CANADIAN film, the 
word “Canada” is strangely and 
glaringly absent from the dialogue. 
All red and white Maple Leaf flags, 
Vancouver Sun paper boxes, 
British Columbia licence plates 





life.” This country? I am convinced 
Vancouver-based Shum would not 
have lost a single award had the 
father said, “We came to Canada” 
instead. 

In another scene a casting direc- 
tor asks Jade if she is really 
Chinese, to which the aspiring act- 
ress replies, “Yes I am, but. . .” The 
unspoken second half of that sen- 
tence was obviously, “but I’m also 
Canadian.” It is this ongoing con- 
flict between simultaneously feel- 
ing 100-per-cent Chinese and 100- 
per-cent Canadian that is at the 
hub of the comedy/drama. The 


American values (as exemplified 
by the policies of premiers Ralph 
Klein and Mike Harris) and cul- 
ture, it is sad to see our home- 
grown artists denying their own 
country. The only possible expla- 
nation for Shum’s decision to con- 
vey the impression her story takes 
place in some unnamed U.S. city is 
that it will more easily facilitate 


worldwide distribution of her 


product. How Canadian! z,. 
Outstanding Australian scre 
boo di directors and pr 





Chinese part of this equation was | sc 


~ | changed. 































Showgirls: 
movie like a 
velvet Elvis 


BY TERRY MCCONNELL 
SS 


hen sports radio ventur, 

into the, ah, performing ar 
it’s with a bent that is decided 
pro-testosterone. That wou); 
explain the fascination within 1), 
world of jockdom for the soft-por, 
flick Showgirls. 

What’s so special about Sho, 
girls? Nothing much, unless y, 
consider yourself an afficionado «/ 
movies which showcase lots of | 
and ass, and never let a storylin, 
get in the way of robust entertai), 
ment. If you do favor this type , 
artistic vehicle, Showgirls wi 
upon reflection, be fondly remen, 
bered. No wonder this flick is ¢+ 
ting so much attention. 

The rest of us (including thos: 
who enjoy a ballgame, but alsv 
have a life) are left to ponder th, 
more weighty issues underlying 
the marketability of a movie |i! 
Showgirls. 

Until now, soft-porn flicks never 
enjoyed much of a theatre life an 
the person who will admit to 
watching one on Superehannel at 2 
am has yet to be met. That means 
Shannon Tweed, Andrew Stevens 
et al have, up until now, been rele- 
gated to the back room at your 





neighborhood video store. 
With the box office success o! 
Showgirls, ne ipst ana Baave 
aed “3 


The producers of this movie 
didn’t shy away from portraying 
scenes of sex and/or violencé that 
would net them 4 restrictive 
admission rating; in fact they open- 
ly coveted that designation which, 
in the past, meant death at the box 
office. And it’s a gamble thai 
appears to have paid off, if the 
box-office receipts are to be 
believed. 

So what gives anyway? 

The success of Showgirls jus' 
may constitute a blow on behalf of 
political incorrectness; an oppo! 
tunity for all sorts of people — pr- 
marily guys, no doubt — to say 
they don’t care in which direction 
the prevailing winds of acceptabl 
behavior blow. 

If they want to see Elizabeth 
Berkley's naked breasts for no bet- 
ter reason than the fact they're 
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New Shepard play to premiere in city 





am Shepard's newest play 
Simpatico is so hot off the 
press; it’s a fingertip scorcher. 

In fact, the script — recently in 
the eager and capable hands of Ed- 
monton's Phoenix Theatre players 
— still contains cuts and notations 
by the man heralded as one of the 
most original theatrical voices of 
his generation. 

Phoenix director Jim Guedo has 
scored a coup in securing the Can- 
adian premiere of one of the sea- 
son’s most anticipated plays and 
he makes no attempt to mask his 
excitement. 

“I love Sam Shepard,” explained 
the company’s interim artistic 
director. “It’s a great way to launch 
the Phoenix season. I’ve done 
seven or eight productions of his 
work over the years and I really 










connect with 
him on an emo- 
tional level.” 

Guedo_ has 
done a fair bit of 
connecting with 
Shepard's 
agents on a 
physical level of 
late and claims 
Edmonton’s 
geographic isolation has much to 
do with winning the production 
rights, 

“I sent them a map with Edmon- 
ton circled in red,” grinned Guedo. 
“That, plus a lot of pestering, really 
snagged it (the Canadian pre- 
miere) for us.” 

Simpatico opened in New York 
less than a year ago. Its second 
performance was in London's 
prestigious Royal Court in April 
and now it opens in Edmonton's 
Kaasa Theatre on Friday, Oct. 13. 





Jim Guedo 
... Phoenix 





Justanother stop 
on the milk run? 


Without our International Airport, that’s exactly what we'll be ... and your only 
choice will be to connect through a major city like Calgary or Vancouver. 


Because of noise and safety restrictions, the Municipal can’t handle 
the big planes necessary for long trips. That means you'll probably end up 
enjoying the international airport in Calgary or Vancouver for a few hours. 

That’s okay ... you can buy a nice glass of milk while you wait. 


To remain world-class, we need our International Airport. 


The choice is yours. 


Choosean _-. 
INTERNATIONAL 


THEATRE 


Guedo laughs out loud at the 
superstitious coincidence and calls 
this inauspicious opening date 
“appropriate for Shepard’s black 
and bitter humor. 

“Like all of Shepard’s work, 
Simpatico explores the dark and 
obsessive nature of humanity but 
he does it with a new twist,” 
explained Guedo“He still plays 
with that duality of character and 
looks at individuals trying to cope 
in dislocated landscapes when all 
traditional values are gone, but the 
difference with this play is the 
hook.” 

Starting with Curse of the Starv- 
ing Class (1977) and culminating 
in A Lie of the Mind (1985), Shep- 
ard’s obsession has been with the 
family unit. 

According to Guedo, Simpatico 
is a less overt look at family rela- 
tionships but continues with 
themes of guilt, betrayal, loss and 

















| actua 





regret. 

“This play is more mysterious 
than the others,” he said. “Its back- 
drop is one of intrigue and in the 
same way that A Lie of the Mind 
has a country music influence, this 
work is flavored with jazz filtered 
through a film noir atmosphere.” 

Characters in Shepard’s new 
work are more concerned with 
how one breaks free of the past 
and whether or not it’s possible to 
start over. 

Set against a backdrop of the 
high stakes Kentucky racetrack 
world, two men, Vinnie (Vancou- 
ver import Andrew Rhodes) and 
Carter (Phoenix veteran John 
Wright) attempt to come to terms 
with a crime committed 15 years 
ago. 

In true Shepard style, the crime 
has festered and poisoned each of 
the men and an explosion occurs 
as they try to break free from their 


Actors as victims 


BY TRACY NEUMANN 


vo of abuse are the best 
actors. They have to be. 

Playing the lead role in reality’s 
production of survival means han- 
dling some tough lines. And for 
many, the personal development 
of anew character may be the only 
way to escape backstage. 

But one local theatre company 
won't close the curtains on“abuse, 

The Azimuth Theatre Associa- 
tion contracts artists and dancers 
to spotlight social issues ranging 
from dating violence and sexual 
abuse to family violence. 

Azimuth’s community relations 
co-ordinator Jacqueline Lamb said 
theatre is an effective way to edu- 
cate the public about social issues. 

“All arts do. . . they're all exam- 
ining human life and anthropology. 
Whether they hang that as part of 
their slogan is up to them,” said 
Lamb. 

Azimuth’s current production 
The Dungeon Master’s Handbook 
is on a 25-stop tour of Alberta, 
Saskatchewan and British Colum- 
bia. Written by Rob Moffatt the 
play, originally starring Brian 
Marler, was recognized with two 
Elizabeth Sterling Haynes Awards. 

But while the one-actor produc- 
tion is now performed by Ethan 


Reitz, Lamb said the message is_ 


the same. r 


“The kid is 14 and he plays Dun- | 1 


geons and Dragons all the time 
and he gets excessively violer 
with his game. As the pla; 

gresses you learn mi 
situation and find | 





















































shared and troubled past. 

“This play is classic Shepard , 
terms of his characters bein, 
afflicted with hyper states,” s: 
Guedo. “Vinnie is trying to recla; 
his life because he recognizes 
not dealing with the crime, h« 
already dead. 

“Typically Shepard uses 1, 
reversal and draws on polarities 
give the audience conflicting \«, 
sions of the truth. At the sa: 
time, Simpatico is very plot-driv, 
in a twisted, unpredictable way 

A strong cast and technical cr 
has been assembled for Si) 
patico, which opens tomorr 
(Friday) and runs through Oct. 2» 
at the Kaasa Theatre in the Jubil:. 
Auditorium. Performances r\ 
Tuesday through Sunday at 8 pm 
with Sunday matinees at 2 pn 
Tickets are available from Tick«; 
master at 451-8000 or from th, 
Phoenix Theatre at 429-4015. @ 




















Denise Kenny.portrays a victim 
of family violence 


gets roughed up by her 17-year-old 
boyfriend. 

“There's some things left unsaid 
and that’s for the purpose of the 
discussion (after the perfor- 
mance),” said Lamb. 

And Lamb said even the walls of 
Edmonton’s maximum security 
institution have become home tv 
theatre. Azimuth is in its second 
year of working with inmates. 

“The whole reason for it is it’s 
catharsis to get their (inmate's) 
feelings out.” ee 

And there are more than enoug!t 
social problems to challenge 
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Edmonton author releases new works 








Roaring Girl 
~. Greg Hollingshead 


si ts ad 





n important new work of fic- 

tion hits the bookshelves this 
evening (Thursday) as Edmonton 
author Greg Hollingshead officially 





launches his new collection of 
short stories The Roaring Girl at 
Orlando Books. 

Drawn from 18 years of writing, 
this 12-story collection published 
by Somerville House has already 
won favorable reviews in the 
national press. Calling his work 
“funny, insinuating and endearing,” 
Globe & Mail reviewer Bert Archer 
trumpets Hollingshead as a soon 


to be well-known name on the lit- 
erary landscape. 

As a professor of literature and 
creative writing at the University 
of Alberta, Hollingshead has long 
been active in the literary commu- 
nity of the Prairies. He moved 
from southern Ontario to Edmon- 
ton 20 years ago and, while contin- 
uing to make an annual summer 
pilgrimage to a cabin in Algonquin 


[Ori atmo) m =celnalelaicolame@le\-ie-)ilaleMeie-laleoi lam Viel siecle ¢-lan) 


The Parks, Recreation and Cultural Advisory Board is now accepting applications 
for Operating Grants for non-profit organizations whose primary purpose is in 
recreation, sport, multicultural or arts. 


For more information regarding eligibility, applications or workshops please call 


Andrea at 496-4933. 


Application deadline: November 16, 1995. 








Giiiat 






































































































































Greg Hollingshead 
... back in Edmonton. 


Park, he admits to coming “more 
and more into the true prairie 
experience.” 

The Roaring Girl is his third 
collection of short fiction. The 
other two collections, Famous 
Players (Coach House Press) and 
White Buick (Oolichan Books), as 
well as a novel Spin Dry (Mosaic 
Press), were published over the 
last decade. 

Hollingshead recently returned 
from a year-long sabbatical in 
Paris, where he finished the final 
two stories that completed this 
new collection. 

“I spent almost half my time in 
Paris working on this collection,” 
the author explained. “Interesting 

ly, I spent a lot of time working 
through revisions on one of the 
obvious prairie stories, A Night at 
the Palace. 

“The experience of writing 
abroad was very useful, especially 
when one is attempting to query 
cultural assumptions. It helps to 
look through the eyes of another 
culture.” 

The short story he reworked 


over a period of four months in 
Paris was tightened from 55 pages 
to a taut 25 pages, a process 
Hollingshead worked through with 
editor Patrick Crean. 

The title of this new collection 
is taken from Jacobean dramatists 
Middleton and Dekker. In their 
comedy the roaring girl was a wild, 
obstreperous character, often a 
cross-dresser, both strong and wil- 
ful in her actions, 

In the title story, Hollingshead’s 
roaring girl is a female drifter 
taken in by a family with a young 
son. He eventually falls in love 
with the girl but, because of his 
age and the confusion of new- 
found sexuality, he can’t process 
his feelings of love. According to 
Hollingshead, “She remains lodged 
there, roaring in his heart forever.” 

The image of the roaring girl fig- 
ures thematically in many of the 
stories, as does the duality bet- 
ween child and adult. ¥ 

“I believe there is a theme, or at 
least a common thread, in this col- 
lection,” said Hollingshead, choos- 
ing his words carefully. “I think the 
strongest thing is the connection 
between the child and the adult in 
all of us, and how the experience 
of the child later affects the expe- 
rience of the adult.” 

As in his previous fiction, 
Hollingshead continues to probe 
the concept of innocence. “These . 
stories are about the innocence of 
the child and the more spurious 


innocence of adults; the innecence,. & 


that allows us to pass by some- 
thing or someone and say ‘but it 
doesn’t affect me.” Using different - 
narratives, Hollingshead examines 
how adult behavior affects chil- 
dren and how adults carry around 
damage incurred in childhood. 
Now working on his second 
novel, the Edmonton author offers 
simple encouragement for people 
wrestling with fiction writing: “The 
world is so fucked up all you have 
to do is tell the truth,” he explain- 
ed. “Just keep on working on 
something until it is true.” e 
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Denzel 


Devil in a Blue Dress 
Denzel Washington, 
Jennifer Beales 

Rated R 


MOVIES 
BY SCOTT ROLLANS 


E or a movie director in the ‘90s, 
the ability to make a good film 
noir hardly seems like the founda- 
tion for a successful career. It’s 
like applying to Sprint Canada and 
boasting about your past triumphs 
as a telegraph operator. With his 
dazzling Devil in a Blue Dress, 
however, Carl Franklin is poised 
to beat the odds. 

“It was summer, 1948, and I 
needed money,” says Easy Rawlins 
(Denzel Washington), introducing 
himself in a voice-over. 

An ex-GI, Rawlins moved to 
Southern California after the war 
to stake out his share of the good 
life. 

Unfortunately, a run-in with a 
racist boss at the airplane factory 
has left him out of a job. Because 
he has bills to pay, Rawlins ignores 
the uneasy feeling in the pit of his 
stomach when a smooth-talking 
stranger named DeWitt Albright 
(Tom Sizemore) offers him some 
easy dough. It seems there’s a cer- 
tain white woman with a fondness 
for black company. For $100, all 
Easy has to do is find her. 
ua Easy, dgesn/t, have jan 
picking up the trail of Daphne 
Monet (Jennifer Beales), but the 
trail also leads him straight into 
serious trouble. He gets caught in 
a cesspool of vicious thugs, slime- 
ball politicians and rouge cops. As 
the bodies begin to pile up around 
him, Easy’s small-time mystery 
becomes a desperate fight to sur- 
vive. 

The violent landscape of Walter 
Mosley’s novel might be the per- 
fect place to bump into Sam Spade 





ay trouble , 





> SD AT. THE: ELix CS Cae 








flick gripping adventure 








Denzel Washington is Easy Rawlings and Jennifer Beales plays the sleazy Daphne Monet in director 
Carl Franklin’s film noir Devil in a Blue Dress 


or Philip Marlowe except for the 
fact that they aren't black. Easy’s 
just an honest, hard-working guy, 
but the color of his skin makes 
him more suited for the job than 
any hard-boiled white private eye 
could ever be. In the ‘40s, white 
and black Californians live largely 


when to drift along on the seduc- 
tive wail of a saxophone and when 
to add a burst of exhilarating juke- 
box jive. 

Franklin also penned the film's 


crackling screenplay. He maintains | 


strict control over the plot's many 
elusive tendrils and still finds time 


separat ier iaitees Niels ar7-eee ma! throw,in dozens of great lines. 


understand each other (Gee, 
things have changed a lot in the 
past 50 years, haven't they?). If 
Easy’s not a conventional tough 
guy, at least he knows his way 
around the neighborhood. 
Franklin takes the noir frame 
work (intrigue, sex, murder, dirty 
money, deceit), adds a dash of 
Hitchcock (innocent men swept 
into danger) and sets the whole 
thing to a sultry jazz beat. He 
paces things perfectly, knowing 





“When somebody tells me I have 
nothing to worry about,” Rawlins 
ruefully observes, “the first thing I 
do is look down to see if my fly's 
undone.” 

Washington strolls through his 
role with the kind of authority that 
comes from being a true movie 
star. If his salary takes up a huge 
chunk of the picture’s otherwise 
modest budget (Washington re- 
portedly commands $10 million 
per film), you'd have to call it a 





good investment. He holds your 


focus effortlessly, despite being 
surrounded by a superbly flamboy- 
Only Don 
yet 
manages 


ant supporting cast. 
Cheadle, 
psychotic buddy Mouse, 


as Easy’s amiable 


to steal a scene or two. 

Washington also 
Franklin with a.passport:to:a main- 
stream audience. Franklin’s 1992 
début, the brilliant and deeply dis- 
turbing noir thriller One False 
Move, 
simply because it lacked marquee 
clout. Devil in a Blue Dress may 
not be star-studded, but at least it 
has one star stud. 

With Washington’s help, 
Franklin might be able to continue 
making ‘em like they used to. For 
once in my life, I'm hoping for a 
sequel. e 


provides 


never rose above cult status 





BABE (G) — The most ador- 
able, fascinating non-animated 
family film since The Muppet 
Movie. Babe has all the warmth 
and charm of a bedtime story, but 
the special effects and animatron- 
ics that enable barnyard animals 
to talk will keep everyone’s eyes 
wide open. No sex or profanity. 
No overt violence, except for thin- 
ly-veiled references to Babe the 
pig’s peers being sent to a slaugh- 
terhouse, and the killing of a duck 
| for a holiday dinner. A sheep lies 
bleeding after a wolf attack. No- 
wudity, although Babe occasional- | 






sweet adaptation of the popular 
youth book series. But the film 
deserves a major restless alert for 
anyone who doesn’t think these 
unbelievably nice girls are the 
coolest. The Baby Sitters Club 
should be a treat for young girls 
looking forward to teenhood, and 
a bore to anyone else. It isn’t 
often that young females get a 
chance to see themselves por- 
trayed on-screen, and this film 
has value for that reason alone. 





0 , the gentle qua 


MAGIC IN THE WATER | 
col — Not much enchaniment | | 
ffered here despite the Loch 
shows the animals in a “Nes mortestle promise othe | 
Channel state (giving 












i 


of mild profanities, no sex or 
nudity and a little violence might 
liven the pace a bit. Restless alert 
for small children, who will be 
disappointed that the best magic 
Orky creates in the water is mak- 
ing himself disappear. 


THE INDIAN IN THE CUP- 


BOARD (PG) — Worthy — if 
somewhat dull — fantasy about a 
boy (Hal Scardino) whose plastic 
toys come to life when placed ina | 
magic cupboard. Director Fank 
Oz keeps the proceedings ignt 
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Film Clips 


from page 13 


APOLLO 13 (PG) — The best 
thing about Ron Howard’s slightly 
hollow docudrama is the way it 
chronicles and respects the reality 
of the people who made the space 
program work. 

Avoiding the satirical blush of 





The Right Stuff (a better movie) | 


and eschewing most traces of cos- 
mically inspired awe, Howard 
takes a straightforward look at a 
troubled 1970 space shot. Tom. 
Hanks, fresh from Gumpian tri- 
umphs, is joined in Howard's 
space capsule of a movie by Kevin 
Bacon and Bill Paxton. Howard’s 
ensemble piece features stand-out 
work from Gary Sinese (as an 
astronaut left behind) and Ed 
Harris (as the mission’s flight 
director). In the end, Howard’s 
movie resembles the space pro- 
gram: proficient and brimming 
with technical achievement, less a 
soul-stirring drama than a canny 
reproduction of history with us 
having been awarded a front row 
seat. 

THE NET (PG-13) — This 
cyberspace thriller reminds us of 
something we're all beginning to 
learn: There’s a difference bet- 
ween being on line and being on- 
target. Sandra Bullock, who scor- 
ed big in Speed and While You 
Were Sleeping, receives top billing 
as computer whiz Angela Bennett, 
a lonely woman who finds herself 
being pursued by a gang of high- 
tech terrorists. Bullock’s fine, but 
director Irwin Winkler leans too 
heavily on predictable low-tech 
thrills. 

CLUELESS (PG-13) — Alicia 
Silverstone’s self-centered charac- 
ter in this teen comedy can't 
understand why anyone wouldn't 
want to be like her. Some parents 
will have plenty of reasons, con- 
sidering her anti authority ways 
and inquisitive attitude about sex. 
Clueless is all talk and no action, 
though, with abstinence (at least 
until true love comes along) get- 
ting most of the attention. Several 


drug-related references, although | 


muddled for many by the teen- 
speak filmmaker Amy Heckerling 
created. One scene of drug and 
alcohol use at a party. No violence, 
but mixed messages about what 
we're supposed to think about 
these addled adolescents. Some 
kids may accept them as role mod- 
els, without noting the personality 
void underneath. 

POCAHONTAS (G) — Into a 
nation bereft of role models comes 
Pocahontas, an American Indian 
princess ready to teach us about 
tolerance, ecology and communi- 
cating with animals. 

OK, so Pocahontas is over- 
loaded with political correctness 
and the story — a romance (ficti- 
tious) between Pocahontas and 
John Smith — isn’t as scintillating 
as expected. Still, the animation is 
stunning and, at its best, repre- 
sents a glorious homage to the 








American Indian way of life. With | nt 





Harvey Keitel (left), Mekhi Phifer and John Turturro star in the 
urban drama Clockers, a searing portrait of life in the inner city. 


screen version, but parents should 
be forewarned: Mortal Kombat is 
the most violent PG-13 movie we 
can recall, with bones crunching 
and body parts splattering 
throughout. 

Human blood is scarce, given 
the occult nature of this other- 
worldly action, and that must be 
why the ratings board didn’t give 
this one an R. Several medium- 
level profanities, but no nudity or 
sex (except a couple of flirtacious 
passes at Sonya Blade (Bridgette 
Wilson). 

The approving sighs heard from 
teenagers at a recent screening 
make the carnage even creepier. 

TO WONG FOO, THANKS 
FOR EVERYTHING, JULIE 
NEWMAR (PG-13) — The sight 
of Patrick Swayze, Wesley Snipes 
and John Leguizamo swishing 
around in drag clothing is a funny 
premise and carries most of the 
entertainment load in director 
Beeban Kidron’s film. 

Numerous sexual references, 
with an emphasis on gay affection, 
especially in the budding affair 
between Leguizamo’s character 
and a naive Nebraska farm boy 
(Jason London). Abundant profan- 
ities and sexual innuendo in the 
catty wordplay of three drag 
queens who change the thinking of 
an intolerant town. At least, 
Kidron’s movie raises the issues in 
a warm, funny manner that could 
get across to middle American 
moviegoers. 

A WALK IN THE CLOUDS 
(PG-13) — After directing the art- 
house hit Like Water For Choco- 
late, Aflonso Arau tries for more 
magic with a post war fable set in 
the fertile wine country of Cali- 
fornia’s Napa Valley. Fair enough, 
but Keanu Reeves’ acting is bland, 
Anthony Quinn munches the 
scenery, and the dialogue is so 
ripely melodramatic it could make 
the folks at Hallmark wince. 

For all these reasons, Arau’s 
new wine sours in an old bottle - 








real? Does red wine go with red 
meat? 

WATERWORLD (PG-13) — 
Billed as history’s most expensive 
movie, this one weighed in at a 
cost of $175 million to $200 mil- 
lion. At those prices, you’d think 
they could have bought a script 
with some smarts. At 2 hours and 
15 minutes, the movie tells us too 
little about how this soggy, post- 
apocalyptic world works. 

In sum, Kevin Costner — as a 
mutant man with gills and webbed 
feet — leads a lackluster cast 
through a lot of meaningless 
action. You can tell the movie’s not 
going to be especially imaginative 
because Dennis Hopper once 
again plays a demonic villain. The 
movie isn’t helped by an unbeliev- 
able Jean Tripplehorn, as a woman 
who joins frees with Costner’s 
character. Tina Majorino appears 
as a girl with a map tattooed on 
her back; it’s supposed to point the 
way to Dryland. Bloated and ill- 
conceived, with sets that go heavy 
on corroding metal. 

THE USUAL SUSPECTS (R) 
— How complicated can a movie 
get — and still be fun? If you're 
interested in the answer to that 
question, try this amazingly tan- 
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Movieline 433-5785 
10337-82 Avenue 


gled thriller with terrific perfor- 
mances from Kevin Spacey, 
Stephen Baldwin, Gabriel Byrne, 
Benicio Del Toro and Kevin Pol- 
lack. They play a group of hood- 
lums whose story is teld in a twist- 
ed flashback by Spacey’s charac- 
ter, a crippled criminal who's 
being interrogated by a couple of 
cops (Chazz Palminteri and Dan 
Hedaya). 

Director Bryan Singer gives this 
complicated story a film-noir tone 
that puts Suspects into the plus 
category, especially for those who 
enjoy Quentin Tarantino-style 
movies — down and plenty dirty. 

DESPERADO (R) — Robert 
Rodriguez made movie history 
with El Mariachi, a $7,000 action 
movie that caused a stir on the fes- 
tival circuit. Now, Rodriguez 
returns with a big-budget effort 
that has allowed him to hire 
Antonio Banderas as the wander- 
ing musician whose guitar case 
contains a small arsenal. The 


TALKING MOVIE 
LISTINGS 


444-5468 


EATON CENTRE CINEMAS 


3rd Fi. Phase Il 102 Ave. & 102 St. « 421-7020 


& 


daily 2:30, 7:25, 9:50 PM, mat Sat/Sun 4:50 PM M 
No passes accepted 


SEVEN 

daily 2:00, 7:00, 9:35 PM, mat Sat/Sun 4:30 PM uM 
DTS Digital Stereo + No passes accepted 

Note: No 7:00 show Oct. 11/95 

DEVIL IM A BLUE DRESS 

daily 2:15, 7:10, 9:15 PM, mat Sat/Sun 4:40 PM M 
AN AMERICAN QUILT 

daily 2:15, 7:05, 9:35 PM, mat Sat/Sun 4:35 PM PG 
No passes accepted 





& VALENTINO 
daily 2:30, 7-10, 9:20 PM, mat Sat/Sun 4:45 PM 
STEAL BIG, STEAL LITTLE 
daily 2:00, 7:00 PM, mat Sat/Sun 4:30 PM 
HALLOWEEN 6 
nightly 9:50 PM 


DANGEROUS MINDS 
daily 2:40, 7:30, 9:45 PM, mat Sat/Sun 4:50 PM 


=z = 818 


DEAD PRESIDENTS 
daily 2:20, 7:15, 9:40 PM, mat Sat/Sun 4:40 PM R 






THE USUAL SUSPECTS 
daily 2:10, 7:20, 9:30 PM, mat Sat/Sun 4:25 PM M 


CAPITAL SQUARE 
10065 Jasper Ave. + 428-1303 
SHOWGIRLS 
nightly 7:00, 9:30 PM, mat Sal/Sun 2:00 PM R 


BABE; THE GALLANT PIG 
mat SavSun 2:30 PM 6 














LOCKERS 
nightly 7:10, 9:20 PM 


TO WONG FOO 
nightly 7:20 PM, mat Sat/Sun 2:10 PM 





DESPERADO 
nightly 9:40 PM 


& 


THE BIG GREEN 
nightly 7:30, 9:10 PM, mat Sat/Sun 2:20 PM 


WESTMOUNT 4 


111 Ave. & Groat Ad. * 452-7343 


AN AMERICAN QUILT 
nightly 7:05, 9:25 PM, mat Sat/Sun/Mon 2:10 PM 


SEVEN 

nightly 7:00, 9:36 PM, mat Sat/Sun/Mon 2:00 PM 
TO DIE FOR 

nightly 7:20, 9:40 PM, mat SaSun/Mon 2:20 PM 
BABE; THE GALLANT PIG 

mat SaUSun/Mon 2:30 PM 

DEVIL IN A BLUE DRESS 

nightly 7-30, 9:50 PM 

Note: No 7:30 shaw Oct. 12/95 


WEST MALL 8 
\ Ma 


BABE: THE GALLANT PIG 
Gaily 2:30 PM, mat Sat/Sun 4:45 PM 
‘THE USUAL 
nightly 7:30, 9:50 PM 
dally 2:25, 7:25 PM, mat Sat/Sun 4:40 PM 


HALLOWEEN 6 
nightly 9:45 PM 





CINEPLEX ODEON CINEMAS 


CINEMA 
NEES 


INFORMATION FOR DATE OF PUBLICATION ONLY 








action is staged at peak levels, 
although there’s not much story 
here. 

Look for cameos from Cheech 
Marin and Quentin Tarantino. Give 
this one a pass — for its virtuosic 
approach to gunplay — but don’ 
submit entirely. Rodriguez stil! 
must show that he can do some- 
thing more substantial. 

DANGEROUS MINDS (R) — 
Michelle Pfeiffer seems miscast in 
a schoolroom drama that turns 
every page in a book of cliches 
that began with Black Board 
Jungle and continued through 
Stand and Deliver. 

Based on a book by LouAnne 
Johnson (My Posse Don’t Do 
Homework), Minds revolves 
around a standard big-screen 
proposition: an imaginative 
teacher can reach even the most 
recalcitrant of students. Too bad, 
the movie makes so little attempt 
to define problems beyond the 
classroom. 


including SAT. & SUN. 
GENERAL ADMISSION 
AT SELECTED CINEMAS 


WHITEMUD CROSSING 
4211 - 106 St. » 434-3098 

BABE: THE GALLANT PIG 

mat Sat/Sun/Mon 2:45 PM 


STEAL BIG, STEAL LITTLE 
nightly 7:05 PM 


DEVIL IN A BLUE DRESS 

nightly 7:20, 9:30 PM, mat Sat/Sun/Mon 2:10 PM. 
AN AMERICAN QUILT 

nightly 7:00, 9:20 PM, mat SavSun/Mon 2:20 PM 
No passes accepted 

MORTAL KOMBAT 


6 
PG 
HALLOWEEN 6 
nightly 9:45 PM 3 ™ 
M 
PG 


mat Sat/Sun/Mon 2:40 PM M 
TO WONG FOO 

nightly 7:40, 10:00 PM a) 
TO DIE FOR 

nightly 7:30, 9:50 PM, mat SaV/Sun/Mon 2:30 PM M 


No passes accepted 


SEVEN 
nightly 7:10, 9:40 pm, mat Sat/Sun/Mon 2:00 PM La. 
No passes accepted tt 


VILLAGE TREE MALL 


Gervais RD. & St. Albert Trail 
459-1212 


ANY rE 
ALM? re) 
$3.50 TUESDAY 


SHOWGIRLS 

nightly 7:10, 9:40 PM, mat Sat/Sun/Mon 2:10 PM 
TO WONG FOO 

nightly 7:30, 9:50 PM, mat Sa/Sun/Mon 2:30 PM 
MORTAL KOMBAT 

nightly 7:20 PM, mat Sat/Sun/Mon 2:20 PM 
HACKERS 

nightly 9:20 PM 

THE BIG GREEN 

nightly 7:15, 9:15 PM, mat Sal/Sun/Mon 2:15 PM 
THE NET 

nightly 7:05, 9:25 PM, mat Sa/Sun/Mon 2:20 PM 


ASSASSINS 
nightly 7:00, 9:35 PM, mat Sal/Sun/Mon 2:00 PM 


SEVEN 
nightly 7:10, 9:40 PM, mat Sal/Sun/Mon 2:10 PM 
‘No passes accepted 


CLUELESS: 

nightly 7:15, 9;15 PM, mat SavSun/Mon 2:15 PM 
POCAHONTAS 

nightly 7:20PM, mat Sal/Sun/Mon 2:20 PM 
HALLOWEEN 6 


nightly 9:20 PM 





‘WATERWORLD 
fightly 8:00 PM, mat Sat/Sun/Mon 200 PM 
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YOUR WEEKLY GUIDE TO THE CITY’S CONCERTS, CLUBS AND ATTRACTIONS 





ALTERNATIVE \\USC 


APOCALYPSO 
{0018-105 St. 413-0437 
Sat. Oct. 14: GOB, Brand New Unit, 
Knucklehead, Ladder Day Saints, Slugger 
Thurs, Oct. 19: Real McKenzies 
Sat. Oct. 21: 10 Days Late, Chapter 16 
Sun. Oct. 22: King Letus, By Divine 
Right, 120 Grit 
Tues. Oct. 24: Grim Skunk 
THE BOILER 
Downtown on the Boardwalk 
Oct. 12: Surreal McCoy 
Fri. Oct. 13-Sat. Oct. 14: Hi Test 
Sun. Oct. 15: Gary Lloyd and the 
Boilermakers, Mere Mortals, Don 
Johnson 
RAMPARTS 
Club Car Lounge 11948-127 Ave. 
453-1995 
Fri. Oct. 13-Sat. Oct. 14: Swingin’ Ya 
Band 
Sat. Oct. 21-Sun. Oct. 22: Hotheads 
POWER PLANT 
U of A, 492-3101 
Thurs. Oct. 12: Knock Down Ginger 
Fri. Oct. 13: Blinker the Star 
Sat. Oct. 14: The Smalls, Minority, Naked 
& Dead 
PEOPLE’S PUB 
10620-82 Ave. 433-9411 
Thurs. Oct. 12: Acid Mud Flower 
Sat. Oct. 14: Minstrels on Speed, 
Shannon Lyon, Pop Explosion 
Thurs. Oct. 19: Cone of Silence, Prune, 
Kybush 
Sat. Oct. 21: Fishmongers, Capt. Nemo, 
____ Royal Family 
REBAR — 
10551-82 Ave 433-3600 
Fri. Oct. 13: Capt. Nemo, Welcome 
Sat. Oct. 14: By Divine Right, Bumper 
Crop 
Fri. Oct. 20: Forbidden Dimension, Von 
Zippers 
Sat. Oct. 21: Rogue Pope, guests 
EV 





Wooton02 St. 423-7820 © 
Thurs. Oct 12: Chicks Dig It 
Sat. Oct 21: Juliana Hatfield 

SUGAR BOWL SOUTH 

10922-88 Ave. 433-8369 
Fri. Oct.13: Shiverlessly 


Ss 
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‘lubs & Pubs listings ore a free service. Mail, deliver or fox all relevant information (date, time, location, cost, etc) TO: SEE Maguzine, c/o Gazette Press Lid, 25 Chisholm Avenue, Si. Alber 
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At Jacket Potato Man 
: . = plump, steaming hot 
, over flowing with delicious fillings is our 
Let us tempt you with combinations you 


Sat. Oct. 14: Shiverlessly 
Sat. Oct 21: Open Stage 


0 NnNTS 
BLUES (0: 
BLUES ON WHYTE 
10329-82 Ave. 439-5058 
Every Sat: Blues jam 
CHATEAU BEIRUT 
11223 Jasper Ave. 488-5409 
Every Sat: Live Middle Eastern music 
CLUB OLE’ OLE’ 
Days Inn Hotel 
10041-106 St. 423-1925 
Los Caminantes 
FULL MOON FOLK CLUB 
City Media Club 
6005-103 St. 438-6410 
Sat. Oct 14: Lynn Miles 
MISTY MOUNTAIN COFFEE CO. 
10458B-82 Ave. 433-3512 
Sat. Oct. 14-Sun. Oct. 15: Dale 
Ladouceur 
POUR HOUSE CAFE 
10407-82 Ave. 432-9141 
Fri. Oct. 13-Sat. Oct. 14: Denver Boots 
Tues. Oct 17: Worldbeat with Kent 
Sangster 
Fri. Oct. 20-Sat. Oct. 21: Kevin Cook 
SAWMILL 
116 St. & 104 Ave. 429-2816 
Every Wed: The Marlin Spike House Jam 
SIDETRACK CAFE 
10333-112 St. 421-1326 
Every Sun: Variety night 
SNEAKY PETE’S 
Mayfair Hotel, 10815 Jasper Ave. 
423-1650 
Thurs. Oct. 12-Sat. Oct.14; Brent Parkin 
and the Stingers 
Thurs. Oct. 19-Fri. Oct. 20: Erroll 
Blackwood and Injah 
Sat. Oct. 21: The Michael Coleman Blues 
band featuring Merle Perkins 








COUNTRY \\\C 


ABBOTSFIELD MALL 
3210-118 Ave. 477-9121 
Wed. Oct. 11-Sat. Oct. 14: Wildflower 
Country Duo 
CONTINENTAL INN 
BILLY BOB 
Until Sat. Oct. 14: Lee Young 





/ 
| 
| 
| 
| 








Mon, Oct. 16-Sat. Oct. 21: Todd 

Reynolds 

Sun. Oct. 22-Sat. Oct. 28: Dynamic Duc 
CONTINENTAL INN | 
CATTLE CLUB 

Until Sat. Oct.14: Micky Lynr | 

Thurs. Oct. 19-Sat. Oct. 21: Buckshot | 

Sun, Oct. 22-Sat. Oct. 28: Treichs 
COWBOYS 
10102-180 St. 481-8739 

Wed. Oct. 25: One Horse Blue 


DOWN HOME PUB 
9227-111 Ave. 425-8607 
Every Fri. & Sat: Second Chance Band 
Sun: Jam with the Second Chance Band 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Thurs: Old Time Fiddler's Jar 
Session 
MUSTANG SALOON 
16648-109 Ave. 444-7474 
Until Sun. Oct. 15: Dean Mitchell } 
Tues. Oct.24-Sun. Oct. 29: Five-Wheel 
Drive 
NEW WEST HOTEL 
15025-111 Ave. 489-2511 
Until Oct. 21: Jimmy Arthur Orge 
Mon. Oct. 23-Sat. Nov. 4: Stallion 
RATTLESNAKE SALOON 
9261-34 Ave. 438-8878 
Second week Oct: Due South 
Every Monday: Comedy Night 
RED BARN 
Legal. 921-3918 
Fri. Oct.13: Talent Search 
TEXAS BULL 
5708-75 ST. 462-2855 
Until Sat. Oct.14: Badlands 
Mon. Oct, 16-Sat. Oct. 21: Tombstone 
Mon. Oct. 23-Sat. Oct.28: All the Rage in 
Dallas 
TRANSIT HOTEL 
12720 Fort Rd. 475-5714 - 
Thurs, Oct.12-Sat. Oct. 14: Key West 
Every Wednesday: Karaoke 


POP & ROCK NC 


BOILER .- 

10220-103 St. 429-0886 
Mon.-Wed: Any band free to jam-open 
stage 

CHEERS 

3414-118 Ave. 474-0456 
Jimi Hendrix Tribute 

THE GRINDER 

10957-124 St. 453-1709 
Sat. Oct. 14: Gerryatrix 
Sat. Oct. 21: Unkle Alice 

HG BALLROOM 

3840-76 Ave. 468-4115 
Fri. Oct. 13: The Emeralds 

IKE N’ IGGY'S 

10620-82 Ave. 433-9411 








Every Wed: Ultimate Jam Sessions 
Thurs. Oct. 12-Sat. Oct. 14: The Howlers 
Fri. Oct. 13: Ike N’ Iggys Eskimo Express 
goes to the CFL game vs. Memphis 
Tues. Oct. 17: Hell Raisers 
Thurs. Oct. 19-Sat. Oct. 21: Blackboard 
Jungle 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Fri. Dec. 1 & Tues. Dec. 5: Blue 
Rodeo/Crash Vegas 
THUNDERDOME 
9933-63 Ave. 433-DOME 
Wed. Oct. 18: The Headpins with guest 
Tues. Oct. 24: Kenny Shields with guest 
YESTERDAY'S LOUNGE 
112-205 Carnegie Ave. St. Albert. 
459-0295 
Fri. Oct 13 & Sat. Oct 14: The Hellrazors 
Fri, Oct. 20 & Sat. Oct 21: This Just In 


BZ Z. NX 


BLUES AT THE HILL 
14203 Stony Plain Road. 454-3063 
Sat. Oct. 14 and Sun; Oct. 15: Shooting 


Blanks 


Oct. 21 and Sun, Oct. 22: Warren 





The Smalls offer some big music at The Power Plant on the 


University of Alberta campus this Saturday. Also appearing on this 
triple bill are Naked & Dead and Minority. 


HELLO DELI 

10725-124 St. 454-8527 
Thurs. Oct. 12: Kent Sangster Quartet 
Bob Tildesley, John Taylor, Sandra 
Dominelli 
Thurs. Oct. 19: Rollanda Lee Quartet, 
Bobby Cairns, Bill Emes, Paul Biggelaar 

THE RIVERVIEW LOUNGE 

10143 Saskatchewan Dr. 434-8699 
Every Wednesday Jazz Open Stage host 
ed by John Gray 

YARDBIRD SUITE 

10203-86 Ave. 432-0428 
Every Tuesday: Yardbird Suite Jazz Jams 
Fri. Oct. 13 and Sat. Oct. 14: Trudy 
Desmond with Charlie Austin Trio 
Fri. Oct. 20 and Sat. Oct. 21: Nancy 
King/John Stowell Quartet 


OA POU r Ss 


DOG & DUCK PUB 
180 Mayfield Common. 489-7766 
Every Fri. & Sat: Karaoke 
ELEPHANT & CASTLE 
Eaton Centre. 424-4555 
Every Tues. to Sat: Dave Heibert 
ELEPHANT & CASTLE 
WEM. 444-3555 
Every Tues. to Sat: Brad Scott 
THE GRINDER 
10957-124 St. 453-1709 





Sun. Oct. 15: Mor 
Sun: Oct. 22: Rollin’ & Tumblin 

HARVESTER PUB 

17803 Stony Plain Rd. 484-8000 
Every Fri: Karaoke 

MICKEY FINN’S 

10511-82 Ave. 439-9859 
Thurs. Oct. 12: Chris Smith & guest 
Wendy McNeil 

RAY’S SALOON 

15211-111 Ave. 484-0918 


Every Fri: Karaoke 


ROOTS 


LA HABANA 
10238-104 St. 424-5939 
Fri. Oct. 13 and Sat. Oct. 14: Amabana 


COMEDY 


GOODFELLOWS 
10160-100A St. 428-8887 
Every Sun: Live comedy 
MUSTANG SALOON 
16648-109 Ave. 444-7474 
Every Mon: Comedy night 
YUK YUK’S 
Bourbon St. WEM. 481-9857 
Every Tues: Hypnotist 
Every Sun: Vaudeville Variety Revival 


n Davis 











EVENTS ((C 
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Events Etc. 





care based on available space. DEADLINE for listings is 3:00pm Friday before 


SEE Fax Line: 439-1305. 
Grandin Mall. 





Runs to Oct. 13, 
VANDERLEELIE 
10344-134 St. 452-0286 
DAVID ALEXANDER: Landscape paint- 
ings. Runs to Oct. 15. r 
VOTIV DESIGN GALLERY 
10041-102 St. 426-7609 
Kathleen Todoruk: Godiva gowns, velvet 
cloaks. James Dennis: sculpted metal, 
tables, vases. Neil Schmidt: paintings, 
furniture, accessories. Dary! McMahon 
funky furniture, jewelry. 


WEST END 


EXHIBITION: This space is set aside for 
the needs and interests of the professional 
arts community. First exhibit will present 
documentation of proposals by local 
artists, critics, curators, etc. Runs to Oct. 


22. 

FAB GALLERY 

U of A Fine Arts Building. 492-2981 
RUBENS TO PICASSO: Four centuries of 
Master drawings. Runs to Oct. 29 

THE FRONT 

12312 Jasper Ave. 488-2952 


Frances Alty-Arscott watercolor land- 


scapes 12308 Jasper Ave. 488-4892 
Jim Simpson miniature paintings. PIERRE PIVET: New works on canvas 
HARCOURT HOUSE GALLERY Runs to Oct. 15. ROBERT GENN: New 


3rd floor, 10215-112 St. 426-4180 
ERLA CLESBY: Three Things | Know 
About Magic or Alister Crowley, Walt 
Disney and Me: Blair Brennan discusses 
relationship between religion, magic and 
his work 

HENRY’S 

9551-76 Ave. 432-1795 


Various artists. 


works from recent travels across Canada 
Continues to Oct. 18. FRENCH CANADI- 
AN COLLECTION: Paintings by 
Castonguay, Del Signore, Martineau 
Rebry, St. Gilles and Savignac. Starts Sat 
Oct. 21 to Tues, Oct. 31 

WESTIN HOTEL 

10135-100 St. 426-4035 


Palm Courts Restaurant: New works by 


JOHNSON GALLERY Donna Miller 
7711-85 Si. 465-6171 Carvery: Acrylic paintings by George 
| Schwindt 


JOINT EXHIBITION: Edmonton Art Club 
and Sculptors’ Association of Alberta 
showing of painting and sculpture from 
Oct. 28-Nov. 10. Opening reception Sat 
Oct. 28 at 1 p.m. with artists in atten- 
dance 

KATHLEEN LAVERTY GALLERY 

10411-124 St. 488-3619 
EDMONTON ABSTRACTION: The work 
of three Edmonton abstractionists 
Barbara Akins, Dick Der and Greig 
Rasmussen. On display from Oct. 14 to 
Nov. 1. Opening reception Sat. Oct. 14 
from 10 a.m.- 5 p.m. with artists in atten- 
dance from 1-5 p.m 

LATITUDE 53 GALLERY 

10137-104 St. 423-5353 
ARTICLES OF FAITH: An exhibition of art 
by Nick Dobson. Opening reception 
Thurs, Oct. 12 at 8 p.m. Includes artist's 





ALBERTA AVIATION MUSEUM 
11410 Kingsway Ave. 453-1078 
Display of vintage aircraft, history of 
Alberta aviation and its pioneers. Open 
Mon,-Sat 
ALBERTA RAILWAY MUSEUM 
24215-34 St. 472-6229 
Housed in the railway station built at St 
Albert in 1909, artifacts representing 
technology and history of Western 
Canadian railways 
C&E (1891) RAILWAY MUSEUM 
10447-86 Ave. 433-9739 
A replica of the 1891 station. Featuring 
historical photos, costumes and artifacts. 
Open Tues,-Sat. 


lecture 
MCMULLEN GALLERY Rarrties ance Seoces 
U of A Hospital, 8440-112 St. Mi 
492-4211 icKay Aves School, 


10425-99 Ave. 422-1970 
THE SCHOOL LIBRARY: Browse through 
old textbooks and yearbooks. 

MUSEE HERITAGE MUSEUM 

St. Albert Place, St. Anne St., 

St. Albert 459-1528 
HISTORY OF ST. ALBERT: Permanent 
exhibit 
FORT EDMONTON: An exhibit from the 
Provincial Museum, telling the story of 
the fur trade and early history of 
Edmonton. Runs to Nov. 26. 
METIS HARVEST: A showcase exhibit 
about seasonal Metis lifestyles. In co- 


THE jOY PROJECT: Photo based images 
and artifacts by Robert Chelmick. Runs to 
Nov. 1 

MISERICORDIA HEALTH CENTRE 

16940-87 Ave. 484-8811, ext. 6475 
FLOWERS BY THE BOREAL: Works by 
Holly Metcalfe, Day Arima, Jeanette Itus. 
Runs to Oct. 18. 

NOBLE CACTUS 

10752-124 St. 455-9922 
American Southwest original art and 
prints. 

OPPERTSHAUSER GALLERY 

The multicultural Heritage Centre, 


C operation with the Metis Nation. Runs to 

Stony Plain. 963-2777 Nov. 17. 

Watercolors by Nick Prins, pine needle PROVINCIAL MUSEUM OF 

basketry by Leone Blackwood, duck ALBERTA 

carvings by Brent Markham. Runs to Oct 12845-102 Ave. 453-9131 

23 ay : 

~; CARNOSAURS: Examine actual dinosaur 
PITT GALLERIES fossils in a paleontological dig. Runs to 
Basement, 10116-124 St. 488-4274, April 
444-0086 CARNOSNORUS SLEEPOVER: Sat. Oct. 


Non-profit art show, various local artists. 
Pop, Gothic, abstract art and architectur- 
al design, including paintings, sculptures 
and furniture 

PRISTINE PIECES 

201, 10324-82 Ave. 439-9026 
Paul Sutton’s We Have Invented Nothing 


21: Ages 7 - 12 

ALBERTA UNDER OUR FEET LECTURE 
SERIES (all lectures are free). 

Tues. Oct. 17: Gold and Silver: Nature's 
Gifts or Mankind’s Scourge? Ron 
Mussieux, Curator of Geology, Provincial 
Museum of Alberta. 


series of cave art impressions, Norm 
Moyah’s Oma & Anima, Lithic Stone art 
by Virgil J. Tonn and Odontolite (fossil 
mammoth ivory) carvings by Allan 
Munroe. 


Tues. Oct. 24: Tracking Dinosaurs in 
Alberta's Badlands, Dr. Philip J. Currie, 
Head of Dinosaur Research, Royal Tyrrell 
Museum of Paleontology. 

Tues, Oct, 31: The Rockies Are More 


PROFILES GALLERY Than Just Rocks, Bed Gadd, author of 
110 Grandin Park Plaza, St. Albert. Handbook of the Canadian Rockies. 
460-4310 PET ROCK CLINIC 


Sat. Oct. 28: Bring in your collections for 
a free analysis by professional geologists. 
THE BUG ROOM: Look for a special 
addition this fall- 

DISCOVERY ROOM: For preschoolers in 
day care and early childhood schools. 
Experience a program rich in hands-on 


The Blue Suede Shoes Art Auction: Silent 
Auction until Sat. Oct. 14, Fri. and Sat. 
10 a.m. to 5 p.m. Thurs. until 8 p.m. Live 
auction Oct. 14, 7 p.m. 

ROWLES & PARHAM DESIGN 

GALLERY 

Royal LePage Building, 





learning. 
ree ee cass | REYNOLDS ALBERTA MUSEUM 
SHOW: In association with Smashing eee: tet: ‘0 ee 


Glass Inc. Runs to Nov. 30. 


SCOTIA PLACE A brigade of bright red vintage fire 


engines and rescue equipment. Runs to 


10060 Jasper Ave. 439-6943 Oct. 15 
TWO VIEWS: Photographic imagery by UKRANIAN MUSEUM OF CANADA 
Michael Caskenette and watercolors by | St John's Auditorium, 10611-110 Ave 
Marlena Wyman. Runs to Oct. 27. 425-3991 474-3352 . 
ee PLACE ART A varied collection of authentic regional 


costumes from Ukraine. Open Mon.-Fri. 


EXHIBITIONS 


10831 University Ave. 433-5807 
MARIANNE VANDERKLEY: Landscapes, 
people and watercolors. Runs to Oct. 19. 

STUDIO GALLERY 

147 Grandin Park Plaza, St. Albert. | 

459-6298 


An exploration ofthe photographic medi- 
Pe atone erred 
Satur il Oct. 28. Thurs | 

















| 


Gives some personal histories of AIDS 
patients. Interactive computers, video 
and displays. Runs to Jan. 4. 

THE TELEPHONE HISTORICAL 

CENTRE 

10437-83 Ave. 441-2077 
Set in the original Old Strathcona 
Telephone Exchange Building (1912). 
Telecommunications past, present and 
future developments are introduced 
through interactive displays. Open Fri.- 
Mon. 


THEATRE 





DARK OF THE MOON 

Walterdale Playhouse, 

10322-83 Ave. 455-0770 
Written by Howard Richardson and 
William Berney. Evening performances at 
8 p.m. Sunday matinee at 2 p.m. 
This enchanting tale is based on the 
haunting ballad of Barbara Allen and 
recounts the story of an elfin witch boy 
who falls in love with the lovely moun- 


tain girl 
The witch boy makes a deal to change 
him into a human man so he may contin- 
ue to court Barbara Allen. 

DIE NASTY! 


UNION THEATRE, CHINOOK, 
10329-83 Ave. 433-3399 


Soaps return for another season of lust, 
love, sex and intrigue. Began Mon. Oct. 
9. Runs for 32 episodes 


GRANT MACEWAN COMMUNITY 
COLLEGE 
10045-156 St. 497-4340 
TONY N’ TINA’S WEDDING provides 
the audience with an opportunity to get 
up close and personal with the perform- 
ers, audience members are considered 
wedding guests and participate in all the 
things that comprise a wedding. Runs Fri 
Oct. 13 to Sat. Oct. 21 at Edmonton 
Unitarian Church, 12530-110 Ave. 
FULL BELLY LAUGH PLAYERS 
7 Sir Winston Churchill Square, 
496-7055 
The Edmonton Public Library presents 
library theatre. 
The group will perform hilarious puppet 
shows and readers’ theatre for the entire 
family. Performances take place in the 
Children’s Theatre of the Centennial 
Library at 2 p.m. on Saturdays and 
Sundays, Oct. 14 and 15, Nov. 18 and 
19 and Dec. 16 and 17. 
THE FINAL VOYAGE OF STAR 
TREK — LIVE 
Horizon Stage, Spruce Grove, 
962-8995 
Performed by Free Food and Beer, The 
Comedy Troupe 
The play is a recreation of episodes from 
the original Star Trek series combining 
actual scripts with cheezy special effects, 
slapstick humor and brilliant imitations of 
original characters to create a hilarious 
evening of fun suitable for the whole 
family 
Runs Sat. Oct. 14 at 7 p.m. and 8:30 p.m. 
THE LATE, LATE LADY MCVAIN 
Mayfield Dinner Theatre, 
16615-109 Ave. 483-4051 
Written by Jeremy Lloyd, this comedy 
stars Guy Siner. 
Death of a Scottish lord sparks a hunt for 
his will by relatives, each wanting to 
make sure of being the sole beneficiary. 
Runs until Nov. 19. 
PHANTOM OF THE THEATRE 
Neighborhood Inn, 
13103 Fort Rd. 448-9339 
Closing night and the crew is ready to 
tear down the set. But strange things 
begin to occur. 
Objects disappear, the leading lady has 
an accident and the understudy discovers 
a mysterious mentor. Presented by 
Celebrations Dinner Theatre. Runs to 
Nov. 5. 
SIMPATICO 
Presented by The Phoenix Theatre at 
Kaasa Theatre in the Jubilee 
Auditorium. 
Written by Sam Shepard, Simpatico is set 
against a backdrop of high stakes 
horseracing. 
This seriously funny work takes us to the 
depths of blackmail, corruption, duplicity 
and salvation. Runs Thurs. Oct. 12 to 
Sun. Oct. 22. 
THEATRESPORTS 
Varscona Theatre, 
10329-83 Ave. 448-0695 














LITERARY (iN) 


AUDREY’S BOOKS 
10702 Jasper Ave. 423-3487 


Oct. 13; Widely acclaimed author of The 


Face Pullers: Photographing Native 
Canadians 1871-1939, Brock Silverside 
will be available to autograph his latest 
book Waiting for the Light: Early 
Mountain Photography in British 
Columbia and Alberta 1865-1939. The 
book is a collection of more than 200 


photographs that depict various stages of 


mountain photography. 


Oct. 18: Terry Goodkind, author of Stone 


of Tears, is available for an evening of 
reading and autographs. 


Oct. 20: Joanna Trollope, the U.K.’s best- 


selling author, will be doing a special 


reading from her new book, The Best of 


Friends. 


ORLANDO BOOKS 


10640 Whyte Ave. 432-7633 
Oct. 12: Award-winning author Greg 


Hollingshead reads from his new collec- 


tion of stories, The Roaring Girl. 
Oct. 13: Sappho expert Winifred Milius 


Lubell brings to light the mysterious and 


little-known Greek goddess Baubo. 
Oct. 19: Olga Costopoulos reads from 
her new book, Muskox & Goat Songs. 


Oct. 20: Edmonton writer Gail Helgason 
gives dramatic excepts from her first col- 


lection of stories, Fracture Patterns. 





SPORTS (iN) 


CFL Football 
Commonwealth Stadium 
Eskimos vs. Memphis Mad Dogs, 
7:30 p.m. Friday 
University Hockey 
Clare Drake Arena. 
U of A Golden Bears vs. Manitoba 
7 p.m. Friday and Saturday 
NHL Hockey 
Edmonton Coliseum 
Oilers vs. Vancouver Canucks, 
8:30 p.m. Saturday 
Oilers vs. San Jose Sharks, 
6 p.m. Sunday 
University Volleyball 
U of A Main Gym 
Alberta Cup Tournament hosted by the 
Bears and Pandas, Friday and Saturday 
University Hockey 
Clare Drake Arena 
U of A Golden Bears vs. Calgary, 


Groups of 
6 or more 
gloneo)blap 





International Cultural Exotic Dances to 


7:30 p.m. Friday at 
University Football 
Varsity Field 
Golden Bears vs. Manitoba, 
1:30 p.m. Saturday 
College Hockey 
NAIT 
Mount Royal College vs NAIT, 
7 p.m. Friday and Saturday. 
College Soccer 
NAIT 
Women: Grant MacEwan vs. NAIT, 1 
p.m. Saturday; Concordia College at 
NAIT, 1 p.m. Sunday. 
Riel Park 
Men; Grant MacEwan vs. NAIT, 1 p.m 
Saturday at Riel Park; Concordia Colles, 
vs. Grant MacEwan, 2 p.m. Sunday at 
Victoria; Red Deer vs. NAIT, 2 p.m. at 
Riel Park. 
NHL Hockey 
Edmonton Coliseum 
Oilers vs. Winnipeg Jets, 
7:30 p.m, Friday 
Oilers vs. New Jersey Devils, 
7:30 p.m. Tuesday 
College Hockey 
AgriCom 
NAIT vs. Concordia College, 
7:15 p.m. Friday at the AgriCom 
NAIT 
Concordia College vs. NAIT, 
7 p.m. Saturday 
NHL Hockey 
Northlands Coliseum. 
Ojlers vs. Toronto Maple Leafs, 
5:30 p.m. Saturday 
University Hockey 
Clare Drake Arena 
U of A Golden Bears vs. UBC, 
7:30 p.m. Friday and Saturday 
College Hockey 
NAIT 
Augustana College vs. NAIT, 
7 p.m. Friday 


Mail, deliver or fax all relevant infor- 
mation (date, time, location, cost, 
etc.) TO: SEE Magazine, c/o 
Gazette Press Ltd., 25 Chisholm 
Avenue, St: Albert, Alberta. T8N 


1N3. Please type or print neatly. 
DEADLINE for listings is Friday the 
week before publication. SEE Fax 
Line: 439-1305. Sorry, no listings 
will be taken over the tee 





EXPERIENCE A UNIQUE STYLE OF 
ATMOSPHERE AND ENTERTAINMENT 


KREKKKKKEKEKKKKKEKKKEKKEKEKKKE 


entertain while enjoying the delicious Latin 
delicatessen from 7:00-9:00 p.m. 


Free 
| eye) 


_ From 
7-9 pm 













































































































ARTIST TO ARTIST 


JAM & SHOWCASE for 
singer/songwriters of traditional 
country, Country/Rock & 
Country/Folk styles. A free non- 
profit guild. Discuss the craft of 
songwriting. Mon. 7pm at Barry 
T's, Call Bill 478-9519 or Al 929- 


6607. 


ee 
SCULPTORS and those inter- 
ested in sculpture are invited to 
attend the Sculpture association 
of Alberta monthly meetings. 
They are held on the second 
Wednesday of every month 
starting Oct. 11 at 7:30 pm in 
the Kinsmen Clubhouse located 
near the outdoor tennis courts, 
North West end of Kinsmen 
Park. For more info ph. Michael 
Rapati at 425-8229. 


ARTISTS WANTED 


TALENT SEARCH: Beatlesque 

Project to be promoted and mar- 

keted on World Wide Web. 

Submit Auditions/Demos to: V3 

Studio Inc., Attn: Don 439-9400 
_ between. 5-9 pm. 


ARTISTS STUDIOS 


STUDIO SPACE available. 
Three different sizes. 10137-104 
St., for more info ph. 423-1492. 
(SNAP, Society of Northern AB 
Print Artists) 


PHOTOGRAPHY 








~ THE FUNKIEST 
PHOTOGRAPHY IN TOWN | 
—. BACKLIGHT... 


PRODUCTIONS 


commercial - ait 
435-5542 or cs ee 


MODELS WANTED 
MODELS WANTED for creative 
black & white photography (cal- 
endar/book). if interested call 
F Doug @ 455-0812. Thanks to 
those who have already 
responded. 


AUDITIONS 


THE INTERDENOMINATIONAL 
Male Choir is seeking new 





members who have the gift of | 


song. The choir has been in 
existence since 1988. we sing in 
churches,present concerts and 


participate in the annual Men's | 


Choir Festival. 
Morente, 
Dey eee 


We practice 
beginning on 


fakes enjoy 





after the Labor | 


CLASSIFIED }): 


BUY IT, SELL IT OR JUST TELL IT — SAY YOU SAW IT IN SEE 





Call SEE Magazine ot 439-3752. DEADLINE for listings is Tuesday at 3:00pm. SEE Fax Une : 439 1305. 





ART CLASSES 


FITNESS & HEALTH 





INDIVIDUAL GUIDANCE. Draw- 
ing, painting, sculpting & car- 
tooning. Weekday, evening & 
Saturday classes. Limited 
enroliment, ages 6- senior. 
Family/senior discounts. Also 
offers portfolio preparation for 
University/College entrance. 
Artistically Speaking School of 
Fine Art, 487-6559. 


DRAMA CLASSES 


ALECTRA THEATRE ARTS 
COMPANY offers classes in 
Drama, Musical Theatre, 
Jazz/Ballet and Tap. Please call 
462-2548 and leave a detailed 
message. 





WRITERS WANTED 





ALBERTA PLAYWRIGHTS can 
win cash prizes and a big boost 
to their writing careers in the 
29th Alberta Playwriting 
Competition. The deadline for 
entries is October 16,1995. For 
info on the rules and to obtain 
the official entry form, contact: 
Alberta Playwrites' Network, 2nd 
Fl, 1334 8th Ave. Sw, Calgary, 
Ab, T2P 1J5. Ph/fax (403) 269- 
8564; Alberta toll-free ph/fax 
(outside Calgary) 1-800-268- 
8554 


CITY OF EDMONTON Book 
Prize launched During City's 
Bicentennial. Anyone 18 & over 
can enter. The deadline for sub- 
mission is Mar. 15, 1996. City of 
Edmonton Book Prize brochures 
are-available at all. 13 branches 
of the Edmonton Public Library, 
City Hall, Office of the Writers 
Guild and Audrey's Books Ltd. 


CWA PRESENTS The Isabel 
Miller Award. $Prizes for poet- 
ty/fiction. Deadline is Oct. 31,95. 
For more details ph 424-0287. 


SHORT STORY CONTEST: 


Raw Fiction, Canada's most 
open-minded literary magazine, 
is offering $500 in prizes and 
publication. All entrants receive 
1 year (6 issues) subscription. 
Send up to 3 stories, any style, 
with SASE and $24 entry fee to: 
Raw Fiction, box 4065, 
Edmonton, AB, T6E 4S8. 
Postmark Entries by Sept. 
29/95. 


_ENTERTAINMENT 


NOTE THIS! Celebrate your 
special moments with song- 
Weddings, anniversaries, en- 










w 


HERBAL ECTASY, Hot New Ali 
Natural Alternative call: Raving 
Socirty e-Line: 990-3637 or 493- 
0067 


TAROT MEDITATION | for 
Spiritual Development to link 
Personality with the soul 
Suzanne 482-5895, Margarhita 
425-1129 


DO YOU suffer with recurrent 
genital herpes? Would you like 
to participate in a research 
study? Participants are wanted 
for a confidential research study 
of a new topical medication for 
the treatment of genital herpes 
Please call the research office in 
the Division of Infectious 
Diseases at the University of 
Alberta at 492-6945 for details 
of this study. Participants will 
be reimbursed for their time and 
expenses necessary for their 
participation in this study. 


AUTOS 


85 VW WESTFALIA CAMPER 
VAN- ADVENTURE AWAITS! 
4-speed, sleeps 4 comfortably, 
c/w: fridge, stove, sink, window 
coverings, awning, and a cus- 
tom-made winter cover. Must 
sell. Asking $10,500 obo. Call 
450-9036 


COLLECTIBLES 


HELENE'S COLLECTIBLES, 
11302-89 Street, 474-4828. 
Autumn Sale- Nostalgia articles 
for movies or gifts, art library. 


MOVING/HAULING 


ERRANDS: Pickup truck & dri- 
ver for hire. $20 per hour. TONY 
TRUCK Mon. - Sat. 425-1489. 


2 BEDROOM suite, 10830-73 
ave. Repainted, utilities included 
$475. $400 DD, 12 min. walk U. 
of A. Bus. 433-2765. 


SHARED ACCOMMODATION 


HOUSE TO SHARE. Character 
home to share, fireplace, hard- 
wood floors, male/female. 107 
ave & 125 st. $220-$260 plus 
utilities. 453-5619 


HOUSE TO SHARE. Character 
home to share, fireplace, hard- 
wood floors, male/female. 107 
ave & 125 st. $220-$260 plus 
utilities. 453-5619 


GAY/GAY + roomate(s) wanted. 
$400 with utils. Large room. No 




















| pets, n/s pref. Martin at 452- 


0284 to view... 


CLEAN 4 bdrm. house, non- 
‘smoker M. or F, responsible. 
geo’ + 1/3 util. Greg 450- 


| 6154. 





——————————— 
TERS COMING find out 
hat. | eutt believe an | 


SHARED ACCOMMODATION 


| BUSINESS OPPORTUNITIES 


EMPLOYMENT OPPORTUNITIERS 





COMPATIBILITY & Agree- | 
ableness within 6 mo. Find out | 
who & what. | still believe an | 
attractive women between 25- 

5 would like to start a new | 
room to let in a nice house in | 
Southgate. P.O. Box 4056} 
Edmonton T6E 4S8 


__ LANDSCAPING 


LANDSCAPE VOODCHIP | 
$10/cubic yard 440-2195 





BOOKKEEPING for small busi- | 
ness, from monthly statements | 
to year-end trial balance. Free 
initial consultation. Call Paul at | 
425-0983 


REPAIRS _ 


TEKNIKS REPAIR: VCRS, | 
Tape decks $45 flat rate + parts. | 
Most office machines $45 per | 
hr. 462-8129 


HELP WANTED 


HIRING EMPLOYEES for our 
private investigation firm. If no 
prior exp., must complete 
employee training program. No 
criminal record. 435-2169 


OPPORTUNITIES 











GET PAID for reading books 
Up to $100 per title! Books sent 
FREE. Send stamped envelope 
for FREE report: J. Turner, 29 
Milburn Cres., Sherwood Park, 
AB, T8A OT9. 


















439-3752, 


Place ad under 
this heading: 


DO YOU want to acquire your 
Worldwide long distancephone 
calling "FREE" (No Phone Bills) 
and eam a $ubstantisal $econd 
Income? Simple, Easy, PT/FT 
one time only $50,00 US 
Investment. A great MLM Co 
Details call: Marty 1-403-921- 


3623 
HOW YOU can make up to 
$200,000 in 20-60 days at home 


in your spare time! For your 
FREE report send SASE to 
| October Concept, 29 Milburn 
Crescent, Sherwood Park, Ab 
T8A OTS 











INVESTORS REQUIRE ethnic 
clothing, arts & crafts business 
African Imports, prime location 
call Collin 431-2618 


EMPLOYMENT OPPORTUNITIERS 


Katimavik 


@ § Between 17 and 21? 





Katimavik 


e training program why 


2 months of Group life 
in 3re 
Meet challenges, learn 
Katimavik pays for tra ira 
food and lodging. 
You'll receive $3.00 a day for pocket mone 
and $1000 at the end 


gions of Canad 


Hurry, register now! 
Phone us 

or fax 

and full address < 





at 514-525-1953 


We will send you more information 
and the registration form 
Katimavik, 2065 Parthenais Street 
suite 405, Montreal, (Quebec) 
H2K 371 











FAX: 439-1305. 





Classified 
Ad Order Form 


a ee 


Print your word ad clearly in the space provided. Charges are $5 for 
one form per issue. ($2 for capitals/bold. 20¢ per additional word.) 
Prices do not include GST. 
Send or deliver complete form and payment to: 

SEE Classified, Box 263, St. Albert, AB. T8N 1N3 or phone: 


Airbrake, DGR, PDIC. Fin 
Assist. may be available. 496- 
9416 


ALBERTA BIG RIG DRIVER 
EDUCATION. Class 1 & 3, 





Airbrake, DGR, PDIC. Fin 
Assist. may be available. 496- 
9416 





BE DEBT FREE. Earn up to 
$300/month or more marketing 
cookies & juice from your home 
476-6655 


AUDIO PRODUCTION 





We have a comfortable high- 
tech studio suitable for solo 
keyboard players, accoustic 
musicians, vocalists or story- 
tellers. Take advantage of our 


midi & digital multi-track facili- 
ties to record & score your next 
CD or tape. 


/ VIDEO DREAMS 
448-7318 


| BOOKING AGENCIES 


| JLR GROUP 
| Booking Agency 
| A & B circ 
| ome 
1-800 


MUSIC INSTRUCTION 


BASS and guitar lessons 10 
| years NYC experience pub- 
| lished songwriter, Gary Myers 
| 435-8819 











Alberta's #1 







nds 


hypn 








CREATIVE MUSIC Lessons 
Piano or Keyboards, Playing by 
ear, improvising, composing 
S.side. or Dwntn. Reinhard Berg 
439-6822 





















PLEASE PRINT YOUR AD CLEARLY HERE 
15 Word Limit - Print Only One Word In Each Space 


























Deadline Tues. 3:00 p. 


m 


ENJOY YOUR accelerated abili- 
ties & rewards. Guitar Lessons 
from Terry Cave. 425-3717. 


VOICE TEACHER Available. 
B.Mus., Dip. Music Theatre and 
a love for singing. Call Colin at 
433-8671. 


GUITAR LESSONS- Begin- 
ner/Advanced/Acoustic/Electric/ 
Slide/Blues/Folk/Jazz/C&W/Wor 
Iidbeat/Open tunings/Finger 
style/Theory/Lead/Rhythm/Com 
position/Jamming/Just off 
Campus/lan Birse 433-5906 


SINGING LESSONSAheory/ear 
and accomp. tape provided by 
GMCC grad. $12/1/2 hr. For info 
call Wendy 465-2738. 


SINGING LESSONS /theory/ear 
and accomp. tape provided by 











GMCC grad. $12/1/2 hr. For info | 


call Wendy 465-2738 


ACCORDIAN TEACHER 
Avaliable, 20 years playing, 5 
years teaching, great rates- 
great view, 463-4606. 


MODAL MUSIC®@/Paul Gro- 
leau. Guitar Instruction. Private 
lessons & Group Courses. Over 
10 years experience. College 
Music Diploma (GMCC) FREE 
Introductory Meeting. 466- 
3116. 


VOCAL LESSONS available B. 
Mus. Jazz Studies Instr. All 
styles of Contemp. Music, Ph. 
488-2215 


PIANO INSTRUCTION- Clas- 
sical or Popular all levels & 
ages. Theory lessons available 
8 yrs. exp. Bachelor of Music. 
DT, or Univ. area. Call 488- 
2629. 


MUSIC PROMOTIONS 


NEED PROMOTIONAL materi- 
als and/or PR and media rela- 
tions for your band? Call 
Wayne, over 7 years PR, media 
relations and journalism experi- 
ence. (403) 432-1460. 


MUSICIANS AVAILABLE 




















MUSICIANS WANTED 


EXPERIENCED SINGERS 
required for recording projects, 
original material will be supplied. 
Country/Folk stylings, musicians 
& studio time will be available at 
no charge. Ph. Paul 454-8384. 


MUSICIANS WANTED 


GUITARIST with bass and drum 
skills wants to jam with one or 
two others in a low pressure sit- 
uation. Listen to ZEP, Doors, 
Jane's Addiction, Blind Melon, 
Hendrix, NIN. Jeff @ 430-0661. 


__ VOLUNTEERS _ 


HELP the Alberta Committee of 
Citizens with Disabilities " 
THINK ABILITY". Pleasant vol- 
unteering selling raffle tickets - 
various malls. Contact Holli 
Anne 488-9088 





TWO MUSICIANS seek a quali- 
ty acoustic guitarist to fill out a 
unique trio. This musician will 
provide solid accompaniment for 
music which blends the passion 
of Flamenco with the sensuality 
of Brazilian Latin. If you are a 
truly fine player and have the 
time to commit to a serious pro- 
ject, call 454-0364. 


INDEPENDENT singers, song- 
writer, guitarist seeking bass 
player and drummer for original 
music project. Experienced 
need only apply. 988-4994. 


INDEPENDENT singer/song- 
writer/guitarist seeking bass 
player and drummer for original 
music project for showcasing. 
Drug free and experienced 
musicians please. 988-4994 








GUITARIST/VOCALIST needs 
drummer and bassist to form a 
diverse creative band 
Progressive and hardworking 
individuals only. Geoff, 433- 
7904. 


SINGER/GUITARIST and 
bassist with full set of songs 
looking for drummer and second 
guitarist. Call Bob @ 453-5091 
or Cary @ 447-3107. 


THOSE LOVABLE KOOKS- 
The Next Big Thing- are in dire 
need of a lead guitarist. We 
have; a CD, video, gigs, pension 
plans, dental benefits and free 
granola bars. Vocals/songwrit- 
ing abilities an asset. Influences 
include: John Hiatt, Blue Rodeo, 
Jayhawks. Call Paul @ 433- 
1651. 











LOOKING FOR an experienced 
drummer to play in a Pop Punk 
band influencee by NOFX, 
Jawbreaker, Krupted Peasant, 
Farmerz, and DagNasty. Call 
Nick @ 464-1085. 


RECORDING ARTIST with con- 
tract pending seeks heavily 
experienced drummer and lead 
guitar player, Must be dedicated 
and willing to practice hard at 
first as gigs are booked. Serious 
inquires only. Ph. Kevin @ 437- 
1587. 


FLEDGLING MUSICIANS seek 
acoustic/electric bassist for jazz 
standards and original material. 
Rehearsal times flexible: Call 
Paul @ 439-1031 or Zane @ 
426-0270. 


WANTED: Guitar player for rock 
band ASAP. Covers & originals, 
serious inquires only. 452-3618. 


ONE WORKING Punk band 
needed to back up singer/gui- 
tarist player tape already in 
stores. 425-0362. 














CONGO PLAYER percussionist, 
25 yrs. experience. Ready to 
add life & rythym . 468-2434 


SAX PLAYER available to jam 
privately. Call 434-4805. 


PROFESSIONAL VIOLINIST 
with vast repertoire looking for a 
band to fit in. Call or Fax Alex at 
489-8907. 


MUSICIANS WANTED 


THE NEXT BIG THING seeks 
female back-up vocalist & key- 
board/accordian player. Call 
Paul 433-1651 


ORIGINAL GUITARIST looking 














for bassist to complete loads of | 
unfinished material- Chad 439-" 


1261. 


RYTHYM & LEAD GUITARIST 
LOOKING FOR BASsIST & 
drummer to form original band 
Chad 439-1261 


ENGINEER WITH valuable 
recording experience will help, 
no charge, with pre-production 
plus discounted rates for pro- 
jects. Call Kirk 456-7308. 


FAT BASTARD is auditioning 
singers immediately. Is school a 
priority in your life? Is your girl- 








WANTED Experienced key- 
board player & bass player for 
Rock, R & B, showcase act. P/T 
local work only. Call Dale 439- 
6708. 


BASS PLAYER LOOKING FOR 
A BAND WITH ALTERNATIVE 
STYLE. 464-2768 


BASS PLAYER required for per- 
forming/recording Rock 
Alternative band. Must be: 
Professional, Experienced, 
Talented, Have good gear, 
Capable of commitment. Ph. 
(403) 347-6115, (403) 342- 
7298. 


HORN PLAYERS wanted for 9 
piece R & B show case act. 
Trumpet, baritone and tenor 
sax. P/T local work only. Call 
Dale 439-6708. 


BASS PLAYING lead vocalist 
needed for classy cover 
band/original heavy rock project. 
Serious inquiries only please at 
440-4885 or 468-1640 (leave 
message). 

















KEYBOARDIST to join guitarist 
and vocalist for fun, possible 
gigs. Eclectic, melodic. No pri- 
madonnas. Call Bill, 433-3310. 


KEYBOARDIST/GUITARIST 
needed for original alternative 
band. Currently working on pre- 
production for CD. Boyrs @ 
444-0644, leave a message. 


KEYBOARDIST/VOCALIST 
seeks guitarist /vocalist to form 
duo. Strong vocals: essential 
sequencing experience an 
asset. Ph. 454-6092. 


"HOT TRAMP | Love You So!" 
Two diverse F. singers looking 
for musicians to form band. 
Interested in obscure cover 
tunes from 60's to-90's"+ ? If 
call Kim @ 450-9036. ’ 
HEY! We need a drummer who 
can play anything from Blues to 
Megadeath. Full time/road work 
involved. Gigs booked. Hard 
workers»only. No ego's wanted. 
Rene 477-6717, Ven 488-8233. - 


TENOR WANTED to sing Xmas 
music with Juba. Sight reading 
required for material from 
medieval to Frosty. Confirmed 
gigs. Lark 433-5773. 





$0,-/ 





BASS PLAYING lead vocalist 
needed for cheesy cover 
band/original heavy rock project. 
Serious inquires only please @ 
440-4885 or 468-1640 (leave a 
message). 


DELTA STYLE guitar picker 
looking for a harp player. Call 
Mike 789-3858. 





__MUSIC VIDEO _ 


BANDS, “the time is now. Your 
music video is here waiting for 
you. $1800. 424-0194. 


___PSYCHICS _ 


* 

<&Y OUR FUTURE * 
Amazingly accurate predictions 

by well known Astrologer - Palmist 

of Edmonton, Dr. A. Basu 


-READINGS with a difference at 

“| Misty Mountain 10458 B- 82 

Ave. 433-3512 $20 per 1/2 hr 

Tues.-Fri., 1-4 pm & 7-10 pm, or 

call Larry at 433-0154, for a per- 
appointment. 





DA CAMERA SINGERS, a well 
established chamber choir, seek 
volunteers to fulfill the positions 
of treasurer and concert manag- 
er for our 1995-1996 season. 
Contact Rosemarie at 458- 
3296. 


TREE HUGGERS! Western 
Canada Wilderness Committee 
needs lots of volunteers & can- 
vassers. Phone 433-5323, leave 
name & ph. #. 


DID YOU KNOW - Mental ill- 
ness can affect people of all 
ages and from all walks of life? 
The Canadian Mental Health 
Assoc. needs volunteers to : 
Provide friendship, Educate, 








| Plan Recreational Programs 


and Work with children's pro- 
grams. If you have 2-3 hrs. per 
week call Deborah at 482-6091 
and help make a difference in 
someones life. 


CARING individuals needed to 
volunteer as tutor/mentor 2-3 
hours per week. Unique oppor- 
tunities available, training pro- 
vided. Call the Edmonton YMCA 
429-1991 


HELP keep Alberta Ballet on its 
toes! Have fun, meet people, 
earn tickets/merchandise while 
volunteering for one of Canada's 
most exciting dance companies! 
Phone Diane at 428-6839. 


THE DISTRESS line. This 
essential service requires 
exceptional people. Can you 
spare 4 hours a week plus a 
midnight shift monthly? We pro- 
vide 50 hrs. of comprehensive 








training and an exciting &, 


rewarding life experience. Call 
the Support Network 482-0198=< 


AZIMUTH THEATRE requires 
professional Volunteer Co-ordi- 
nator. Membership Coordinator 
for Board of Directors. Team 
player with initiative. Jacqueline 
448-9165. 
















PERSONALS 


CHRISTIE CENTERFOLD, 
Gorgeous blue eyed blond, 
446-7231 


SOPHISTICATED COMPAN- 
ION, 38 years, brunette, nicole 
434-2347 


TRISH the wet & wild dish, cute 
petite blonde 413-9622 














| LIVE NATIONWIDE 
DATELINE. 


Meet people tonight. 






is at: 








Talk one on one. 
Call now 
1-900-451-3248 ext 844 
18 plus. $2.49 per min. 




















Beautiful girl 21, blond, never 
married, likes travel, seeks man 
21-51 for marriage, friendship or 
love. Send photo to: 
Aleksandra, p.o. box 42, 82-300 
Elblag 1, Poland. 


AMANDA, tall, athletic, straw- 
berry blonde, independent. 413- 
0336 


ma PA MEAIEG SI 
1 WAS JUST GoING To GET A HEART 
WITH HER NAME ON IT, BUT SHE 


ay THINKS THAT NOULD BE Teo EASY To 
3 KE UP. 
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Got news for us but 
don’t know where to find us? 


WE’RE ON 
THE ‘NET! 


SEE World Wide 


E-mail your 
comments to: 
seemail@tic.ab.ca 




















http://www.tic.ab.ca/SEt 













PHONE: 439-3752 
FAX: 439-1305 
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LEAD ACCOUSTIC guitar play- 
er wanted for Country/Folk pro- | | Call 
ject. etc. must be available for ||} ~ 






friend, your job, or spending 
quality time watching your 
¢ favorite tv show a priority? If it 
— ‘is, please don't waste our time, 
don't pl 
‘the driving force: 











BUILT’ FOR DRIVERS 
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